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L rroAArII4 O KOHKyPCy

O4nyxg o p_agrl--I{-cr4--p-a-Iby F-9H,"{"ypc""ar -gP_rag I'I AaryM AoHoIIreIba oAnyKe:

Cenar Ynunepsrarera y Earroj JIyurE je 23.08. 2013. roApIHe AoHlIo Ollytcy o pacrrcllBarby

KoHKypca 6poj 01104l-22137-22113 3a zs6op HacraBHLIKa Ha HacraBHlIM rpelMerl{Ma:

I4ra1uia;;pxa KrblrxeBHoct 1,2,3,4,5; AuanusautatmjaucKl4x KrbLIXeBHlIx reKcroBa.

Yx3 ggy.+ralyruj eruuu5S 9,6-r.pc1;
qHe KTbLDKeBHOCTI,I - VITaIHIAIJCKa KTbiln(eBHOCT

Hasue (paryrretql
Oruolorurn tbaxylrer i n

KarrAr,rA?T?- rojn ce 6zp.ajy
t

Ep_oj npuj arlb.--eH.-14x SaHII{Aa.T?
I

IarW u rra_j gcro o 61anwwrygwa KgHKypgai
28.08.2013. roAHHe. y AHeBHoM nl4cry,,frac

UacraB KoMHcrIle:

a) npeacjeAlrlrK: 4p Xerrxo bypuh, peAoBHLI upotfecop, y)Ka Hayuga o6nacr

KrblrxeBHocr, @znororuru $ arynrer Ynunep3l{Tera y Beorpa.qy,
rrJraH: .up Vlpeya flpocenq ffleryna,



r.rranr4jaHcKa KIbI,DKeBHocr, OLIJIo3oSxu $axyrtrer Ynrasep3l{rera y Jby6rauu,

n) vlan: Ap flerap flen4a, BaHpeAHH npo$ecop, yxa HayqHa o6nacr eufrlecKa KIbpIXeBHocr,

Oulolorunu lrer Vnu Eamoi Jlyura.

llpraj pers enLI K?HAr.IA a-TLI

I
l Roberto Russi

II. noAArIu o KAHITIAATI,IMA

Ilpeu xaududam

a) OcHonnH KII IIOAAIIU:

I4ue (nrue o6a
poAirrera) ra npe3rrMe:

Roberto (Mario) Russi

AarW u rr,rjecro
poherra:

26.6.1964., Pujeru (Rieti), Lbwmja

Ycranoee y rojlzrraa je

6lto sanocreH:
Ounorourxu Qaxynrer y Banoj JIyq" (2009-)
(Dunosoftcxu daryrrer y Eanoi Jlvqu (2006-2009)

PaAua ltjecra: .{oqeur na Cry4ujcKoM rlporpaMy 3a vrurvrJaHcKr4Je3I4K I'I

KrblIXeBHocr v cpncKz jerax LI KIbI'IlKeBHocr - @rEnonorulcrz
((Dunosotbcxpr) tbaxynrer Ynunep3l{rera y Bamoj Jlyura

9:rancrso y Ha) IHI4M

r4 cTpyqHI4M
opranusaquj aMavlrr4

YApYxeIbLIMa:

AIB A (Y4pyxerr e ur wruj autrcra Ha Ealxauy)
AIP I (Mef yHapoAHo yApyxelbe npo tf ecop a ur atmj auucruxe)
COMPALIT (YapyNelbe 3a cryAl'Ije reopuje KIbIrxeBHocrLl 14

KOMnaparI,IBHe Klbfl xennocru)

IIJIOME I,I 3BAIbA:

OcnoeHe crygnje
Ha:ue nuc'rraryunje: Ynunepsr.rrer y Jlarnu tu (Wrasmia), @raIoIouucn $arylrer

(Universitd dell'Aquila, Facoltd di lettere e filosofia)

3earbe: llpotfecop KIbI{xeBHocru (Dottore in lettere moderne)

Mjecro r roALIHa

3aBpIIreTKa:

JlaKnrara, 200 I . (L'Aquila, Italia)

llpocjeuna oqjeua ur
quje:ror cry1r4Ja:

110 ca roxBaJIoM (summa cum laude) - (ercnnnanenr oqienu 10,00)

rlocrAunnoMcKe crygnje:
Hagus zucruryuuje:
3sarbe:
Mjecro Ir roALIHa
3aBprlreTKa:

Haclon 3aBplnHor
pania:

Hay^+r a/yruj erHI,IqKa
o6racr (uoAatlr rs



Ar.rlnoMe):
llpocje-rua oqjeua:

Aorcropcr<e crylui e/.qoKTop ar:
Hasus zucrnryqr{e: Ynr.rnepsnrer y Cnjenu,Wtasruja (Universitd di Siena)

Mjecro I{ roAr.{Ha
og6pane AoKTopcKe
ruceprauuja:

Cuj ena (I4r atmja), 200 5 .

Has[s AoKTopcKe
4r.rcepraquje:

Il suono di carta. L'immagine della musica nella narrativa moderna

Hayuna/yrr,rjerHI4tIKa
o6racr (no4aqu u:

AlrrrnoMe):

Kmuxennocr, rlo3oplrllrre, Kl4HeMarorpa(praj a

flperxo4nu uz6opu y
HacraBHa u HayqHa

3Barba (raHcruryuuja,
3Barbe, roAI,IHa us6opa)

nnonoll<u $arynrer y Earroj JIyuu, .4oIIeHr, 2009-
(Duno:o(fcxn tpaxy.rirer y Earroj Jlyqra,

AorIeHr, 2006-2009.

n) Hayvna/ymj eruuurca 4i e.n aru o cr KaHAr.rA ara

PaAosr.r npnj e nocJbeAlber n:6opa/peus6opa
(Haoecmu cee padoee ccpcmaHe no rcamezopuict 4a us unaua 19. tuu unaua -20.)

Hoy""u vronorparfuj a ue$ynapoAHor rnavaj a

l. Letteratura e musica, Carocci, Roma 2005.

Ypelunarre r6opnurca nrefynapoAHor urauaja
l. Esilio, Quaderni di Synapsis VII, Le Monnier, Firenze 2008'

2. Letteratura e Musica; (Jna proposta di comparazione fra le arti, Atti del convegno, Rieti 21-

22 marzo 2002, <Il Territorio>, X, 2, 2002.
Hayunu pa4oBr{ y qacorruc*rw \r s6opuuquua nrelynapoAHor r{ Hallr{oHannor ruauaja

I. fJn suono narrante; Schubert e il cerchio di Humor e melanconia in "Barcy Lyndon" di

Stanley Kubrick, in Lombardi, Chiara (ed.), il personaggio: Figure della dissolvenza e della

permanenza, Atti del convegno dell'Associazione per gli Studi di Teoria e Storia Comparata

della Letteratura, Torino l4-16 settembre 2006, Edizioni dell'Orso, Alessandriapp.349-354.

2. Knjiievna predstava muzike kao sredstva sentimentalnog obrazovania, in <Radovi. Casopis za

humanistidke i dru5tvene nauke / Works. Magazine for Humanist and Social Studies>, n. 10,

2007,pp. ll5-122.
3. Metamorfosi delle Sirene. La musica nella narrativa del Novecento tra romantico e romance,

in Ghelli, Francesco (ed.), / cinque sensi (per tacer del sesto). Quaderni di Synapsis VI, Le

Monnier, Firenze 2001, pp. 115-126.
4. La storia e la passione. Due opere novecentesche su Maria Stuarda e il Conte di Essex:
"Mary, Queen of Scots" di Thea Musgrave e "Gloriana" di Benjamin Britten, in Dalla Valle,

Daniela and Pavesio, Monica (eds), Due storie inglesi, due miti europei: Maria Stuarda e il

Conte di Essex sulle scene teatrali, Atti del convegno, Torino 19-20 maggio 2005, Edizioni

dell'Orso, Alessandria 2006, pp. 223 -235.

5. Spettatori dell'ascolto. Finestre e spazio simbolico nel teatro tra 800 e 900, in Bellocchio,

Letizia (ed.), Finestre, Quaderni di Synapsis V, Le Monnier, Firenze 2006, pp. 1 10-117.

6. It violino di Freud. L'idea di contaminazione nelle iryrngglni lglterarie della musica, rn



Zanotti,
t89-202.
7. Le Baccanti nel teatro musicale del Novecento, in Grilli, Alessandro and Simon, Anita (eds)
L'fficina del teatro europeo, vol. II, Il teatro musicale, Edizioni Plus, Pisa 2002, pp. 79-100.
8. Il passo di Edipo: La ricezione dell'antico nell'Oedipus di Wolfgang Rihm, in <Kleos.
Estemporaneo di studi e testi sulla fortuna dell'anticoD,1,2002, pp. 15-30'
Ilpenog
1. Ilpesoa ca rbeMaqKor jesura: Michael Jakob, Una finestra sul paesaggio o il paesaggio come

finestra, in Bellocchio Letizia (ed.), Finestre, Quaderni di Synapsis V, Le Monnier, Firenze 2006,
p p . 1 8 - 3 3 .

Paolo (ed.), Contaminazioni., Quaderni di Synapsis IV, Le Monnier, Firenze 2005, pp.

PaAonu nocm,rj e nocJleAlbef us6opalpeus6opa
(Haeecmu cee padoee, damu tuuxoe KpamqK npuKas u 6poj 6odaea clpcmaHurx no rcameeopuiqrvta us vnaua 19. unu

unaua 20.)

Hayvna naouorpatfuja ue[yHapoArror snauaja

l. Le voci di Dioniso. Il dionisismo novecentesco e le trasposizioni musicali delle Baccanti,

EDT/De Sono, Torino 2009.
Ona r'rouorpa(fr,rja je firroA tr3y3erHo AeraJbHor ,r oprrrlHanHof I'IcrpaxI'IBaIba reMe

,,.ur{oHr4r3r43Ma" Kao ocHoBHe ecrercKe xareropuje Kynrype 20. nnjera Il [pI'IHIIltrra oA Kora

rroJra3r,r cBaKo yrujerHuuro r{cKycrBo. Ayrop uorrpenryje oBy rlpBy re3y y rIpBoM rlorilaBJby

reopujcxor KapaKTepa roje ce 6asupa Ha KJryTHI,IM MoMeHruua $unoso$cre, KIbI4xeBHo-

".topr.;"*. " 
u"tporonorrrKe Mr{cJrr{ 20. tujexa tforycupane Ha ,{uonvca, Kao HrIp. yABajalbe I{

:ao,rjena yJrora, nyAocr, fporecKuo, HacI{Jbe, KynrypHa xu6pn4Hocr, cnjetonno, yrouzja,

rroBparaK Mlrra, Merarearap, KpearrrBHocr. [pyra re3a, ycKo rloBe3ana ca IrpBoM, paspaleHa

tunoSa y rrpBoM nofnaBJby 3acHuBa ce Ha ugeju ga je ynpalo 4raonuszjcKo oA cBI'IX aHTI'IrIKHX

t"r**u najnoro4Hnje Ha lrHTepuperaurajy pa3Hlrx acrleKara MoAepnor lI caBpeMeHor cnujera.

florou clujeae ABa [ornaBra nocneheHa orrr4cy ]I KoMeHTapuva olpagaEypurmgoue rpare4uje

Earcxe roKoM 20. nujexa xoje cy Kopr{rrrreHe y My3IlqKoM rearpy. Onde ayrop craBJba

rrpBeHcrBeHo aKrleHar Ha reKcryaJrnu vr ApaMaryplrrKl{ acIreKT. Pzje'r je o opuruualuoj

rpr.rcryrry ayropa u acrreKTy rojeu Ao caAa nuje nocnehena na:rua y KpLITI'Iqa. Lllto ce rllqe

uia-nujaHcne KrbrrxeBHocrr.r, Ao6ap Ar.ro MoHorpa$uje je ycujepeu ra je4HoM cKopo Herlo3HaroM'

arr.r r{3y3erHo r;rHTepecaHrHoM 4jely: Le Baccanti Tytuja lluneluja, nrloAHor rucqa rojr'r ce

oKyrrrao y MHorr{M xaHpoB}rMa, aJrtr xoju je unar 6rao nosuaruju jannocru Kao clleHapvcravr

capaAHr,rK pe)Kr{cepa (De4epnra (Denunuja. Ayrop uonorpa$uje ce qecro ocnphe H Ha

.r"up-urino fa6pujena ,{auynquja, llaso nu:nwja vraju potrlau Teorema ce ryMarrr rao o6pa4a

Earcxe,u bopfaKollrja. O snavajy r.r KBaJrlrrery oBe uonorpa(praje cnje4oula I4 qI4IbeHIlIIagaie

1.o1u1n- rro3r,rrr.rBHe peqensuje y .{BaMa cryrIHI,IM qacofltlcktMa, Te [a je 6um [peAcraBJbeHa

HenocpeAHo HaKoH o6janrsurarra oA cTpaue u3AaBaqKe rcyhe ua cajuy KIbzra y Topuuy'
(urau 19.2; 15 6o4ona)

Ypefnnane r6opnurca HayqHor cKyrla ueSynapognor snavaja

l.- Il sogno italiano, Atti del secondo convegno internazionale (Banja Luka 18-19 giugno 2010),

Aonia edizioni' Raleigh 2013' 
rHor HavqHor cKvrra eheuor reMr4 cHa,36opuur< ca,{pxu paAoBe ca uelynapoAHor HayqHoI cKyIIa vT3drvlJarlwcra IIocB

oap*uro1 y Samoj Jlyuu 2010. roAr,rue,. Apyru 4rao s6opru,IKa HacJIoBJbeH "Sogni e favole io

fingo" (crp. 93-188), npupeleH oA crpaHe Po6epra Pycula, caApxl{ paAoBe rpBeHcrBeHo u3

o6racru Klbllx(eBHocru. V rIoMeHyrr'IM p



3eMtuba, yxa3yje ce Ha cr,rM6onuqKr,r, [ctrxoJrorlrKll, Apy[TBeH]I lt yujeturEuru suavaj TeMe cHa.

YnoAuu AHo, alil4 ra noje4unaqHr{ paAoBr,r, {pyrurcaHll [peMa xpononollrKoM Kp[TepI,IJWy,

lrcrr.rqy yqecranocr ra :uauaj TeMe cua u y utanujancr<oj KrblDreBHoctu, 6ulo Aa ce PaAu o

BeJIuKr,rM trrrcqlrMa rrorryT ,{anrea, flerpapxe, Eorcava, Taca, Meracraruja, 3BeBa, I,IJTH Malbe

rro3Harr,rM Kao rnro je nnp. Xeleu Eapolulllt.
(unan 19.27;2 6oga)

2. L'Italia vista dagli altri, Atti del primo convegno internazionale (Banja L*a 12-13 giugno
2009), Franco Cesati editore, Firenze 2010.
36opnur o6je4rarryje H3Jrararba ca rvrefynapoAHor HayqHor cKyra urastujauucra oApxaHor y
Eanoj JIyUu 2009. roAHHe, re lrMa sa rlr4Jb Aa Kpo3 HLI3 paAoBa 6pojuux eBporcKl{x crf{rbaKa H3

o6lacru jesura, KlbLrxeBHocryr lr Kynrype, npl,IKaxe je4no HeKoHBeHIII{oHaJIHo craHoBI'IIIrre ca

rojer ce l4ranuja carneAaBa ,,Ap/r.{e", raxo je npeIIV3}IpaHo y caMoM r^a3urBy cKyIIa I4

s6opuuxa. Kao ruro je na.:uaueuo y yBoAHorrr .4jeny, cBr paAoBI4 ue s6oputlt<a L'Italia vista dagli

altri cy rpyilucaHr.r Ha ocHoBy reMarcKor xpurepujyua, a cBarra qjelnua je ycro Be3aHa 3a

cycper l4tanuje ca ,,Apyruu" xojra je vecro noBoA 3a nprty o crepeorvrrrvMa lI ollrrrllM

ujecrr.rua Be3aHLIM ca oBy 3eMJby Ir lbeHy Kynrypy.
(uran 19.27;2 6oaa)

OpurunanHrr HayrrHrr paAoBrr y HayrrHoM rraco[rrcy rvre$ynapo4Hor rnauaja

L Venezia tra musica e letteratura: mito mediterraneo e crisi della modernitd nei romanzi 'Il

Fuoco' di Gabriele D'Annunzio e 'Verdi' di Franz Werfel, in <Aua-nH Ouloloruxor

Oaxynrera/Annales de la Facult6 de philologie (Belgrade)>, 24,2,2012, pp' 185-201.

Ayrop paAa, Kopr{crehu ce KoMrraparr.rBHlrM rlplzcrynoM, npzraryje ua roju nauuu je y

nranujancr<oj u menravroj xrrnNeBHocrll Ha npary 20. ntrlexa npeAcraBJbeH cycper cjeeepma'rxe

u jyxrrauxe Kynrype, re cyro6 4na ceujera,:rrarrpBu rlorneA HenoMllpJbptBaKallaje y nzrarry

no"ru*a My3HKe. Tercrosu roju cy [pr.rroM y3eril y o6sup, 16or sajeAHLItIKlIX relrta r<oje cy

yrrpKoc AoAr,rpHrlM rarrKaMa o6paleHe ua 4pyrauujl4 HaqI4H, cy poMaH Il fuoco (1900) fa6pnjena

[auynuuja u Verdi. Roman der Oper (192411930) @paura Bep(pena. PaArra o6a porrrana ce

o4nlja 1883. ro4prHe y Beuequju n rblrMa ce ocjeru Barnepono rprcycrBo. PaA ce rarofe 6anu

lr reMoM crBapanaqKe rrarrbe roja ce [poxI,IMa Kpo3 noMenyra 4iena: y poMaHy Il fuoco roBopl4

ce o rrarrb1r Creluja E$peua xojz noxyruaBa Aa yo6luuu cnojy vheiy o rorannoj yujernocrz,

AoK ce Bep(lenon poMaH (forycupa na BeparajeBy narlby r<oju je y KoHcraHuroj norpasu sa

HoBoM uncullpaqujovr. ,{axne, palu ce o poMaHIlMa o yrvrjernuKy, TaKo3BaHzlvr,,Kiinstlerromane"

ca Br4AJblrBrartt ayro(6uorpa(pcrcuu) caapNajeM Kpo3 xoje ce ilpoBnarll{ cHaxHa IIHBeHTI4BHa

KoMnoHeHra :aje4uo ca oAnfrHnu o46ujarreM IIo3I,ITLIBI43Ma lI pean[3Ma KoA [auyuuuia u

poMaHrLI3Ma y Bep$enonorr,r cnyuajy.
(uran 19.8; 10 6oaona)

2. La tragedia greca nel teatro musicale del Novecento, in <Atene & Roma>, rassegna

dell'Associazione Italiana di Cultura Classica, Nuova serie seconda, VI, 3-4, luglio-dicembre

2012, pp.33l-343.
PaA, o6janreu saj,uHo ca ecejuua HeKrrx oA HajsHauajnr,rjzx ucrpaxr'IBaqa o6nacru y

uHTeprraIIr4oHaJrHr{M OKBHpI'IMa, HyAH y KOMnapaTLIBHOM CMI,ICJIy npefneA flpepaAa rercrosa xx

nujera rpqK1ax rpare4uja peallr3oBaHlrx 3a My3LITIKI.I Teutap, KoHIIeHTpI{ruyhu ce yrnaBHoM Ha

TeKcryurnHr{ r,r ApaMaryprrrKtr ac[eKT. 9ranar npeAcraBJba coJIHAaH I{croplIJcKH }tsoA y3 HI'I3

ecrrJrlrKarlrnnux upl,rujepa, rtlely r<ojnrraa ce ucrl,Itle 4y6De ilpoyr{aBalbe oAHoca fa6pujeuea

,{anynuraja ca aHTlrrrK}rM TearpoM, Kao u rreroB}Ix noryllaja Aa ra oxLIBI{ y rvro4epuoj enocu.

Ctmielu opr{fr.rgurJrua reopraja rparrcrro3r.rquje y Kojoj ce HarnalraBajy noce6nra Mero.4la rlpeKo



rojux ce reKcroBr.r fprrKt4x rpare.4r,rja rpancQopuuuy y MoAepHe m6pere, no.4uaqehra IbI,IXoBe

saje4uuuxe eJIeMeHTe u najewrgeHrnlaje cJrI,IqHocrlI I{ pa3nI'IKe'
(u.nan 19.8; 10 6oaosa)

OpnrunarHu HayrrHu paAoBrr y HayqHoM rracoflucy HaIII{oHaJnror snavaja

l. il mare di Aci-Trezza. Umili e indifesi nelle idee letterarie del Verga verista, in
<Ourouor/Philologist>, uacorrc sa jesur, KIbLIXeBHocr LI Kynrlpy, VII, 2013, pp. 168-176.
Pa4 ronoprr o rr{rroJrorrajra JrHKoBa roja je noce6no npucyrHa y 6orarona n pa3HonLIKoM
crBapanamrny najucraxnyrujer npeAcraBHuxa u'ra:ltujaHcKor BepI{3Ma, bonanuja Bepre. Pa,4ra
ce o cupoMarrrHrlM r.r He3arxrr4henwr -rrkrJvr cy 4oNranraju npuje Bepre neh paHuje IIo3HarLI u
HcrputraHu y Krbr{xeBHocr}r: cycpeherr,ro ux y poMaHy 3apyuuu4u Atecau.upa Mauqonuja, y
poMaHlrMa SpaHqycre crrcareJblrqe Xopx Cast,u y pycrl4Kanuoj naparusu 19. nujexa. [o6ap
[r4o palaje nocnehen u npo6reMarr4rlr nporpeca rcojou ce, ro y3opy na XopN Caug, 6asu u

Bepra: KoA oBor Krbr4xeBHprKa nporpec je nocrenl4lla pzrBoja Honux [poH3Bo.4HIrx cHara y

nono$oplrupanoj ,qpxaBlr I4rwmju. Bepra rocMarpa peanHocr otII,IMa HayrIHI,IKa, youarajyhu n

uctuuyhu cBe rbeHe HerarlrBHe acrreKTe, 6es npegrarama 6uro KaKBor pjeruena. Iberoe cran je

cnosHajan, a [plrnuKoM Kpr,rrr{Ke ycnjepene Ka I,IAeonorujra nosuu4Bvl:.Ma cny)KI,I ce [crI4M
cpeAcrBr4 Ma xoj unta c e KopI{crLI rlo3t4 TI,IBHcTI,I.IKa MLIcao.

('rraH 19.9; 6 6o4ona)
2. Marcel Proust e la musica come modello per la letteratura, in <(Dznolor/Philologisb,
qaconr4c sa j esun, KIbI4xeBHocr pI Kynrypy, II, 20 I0, pp. 122-133'

I{zrr onor paga je Aa yKaxe Ha HepacKu1vrBy Besy LI3MeTly 'mua -+nrar+,a, quHa [Ircauba v

cny1rratla My3r,rKe y flpycronona .qjeny. O ecejy O vumarty flpyct, AoK Al{cKyryje o curacny u

snavajy qprrarua) HaronjeruraBa np[ronje4aury rexHI{Ky roja rcopucrl{ HeKe o4 cuequ(prllHux
KapaKTepucrrlKa My3r,r.mor jesulca. Ynpano na roj TexHI,IurI he ce lcacHuje 3acnnBalpr ruuFleBo

Tpazarce za uszy6meHuA4 speMeHoM. Ha raj HaqIrH My3I,IKa uocraje KIrLI)KeBHLI Mo.4en y

flpycronolr Ajely eexyhu ce sa.4jenoBarbe HexorlrtlHe nteuopr.rje, IrcroBpeMeno u c.ie.qltryjyha

rrpr4Hrlr{n cnoco6an 4a o4a6epe u opraHusyje uorpe6ue eJIeMeHre roju 6ra upourupulll

uoryhHocrl4 KIbLIxeBHe puj evu.
(uran 19.9; 6 6oqona)

3. Ne-mjesta u knjiZevnosti: ispriiati globalizaciju. Preciznije reieno: ko se boji McDonald's-a?,

in <Radovi. easopis za humanistidke i druStvene nauke / Works. Magazine for Humanist and
Social Studies>, n. 12, 2009, pp. I47 -I53.

Onaj paa ce (foxycr,rpa Ha HoBy xpoHoroncKy Ar,rMeH3ujy cnjercre poMaHecKHe KIrvxeBHocrLI y

eroxr rno6alugaquje, nouen o.u oHr.rx rcoje je $paHqycrcu aHTpo[onor Mapr Oxe 4e(puuucao
Kao ,,ue-ujecra": curr,r6ora'rHr{ npocropr4 caAarnrber cnujera, trjecra 6e: cjehana LI JII'IIIeHa

r.rAeHTr.rrera, TpaH3r4THe reprrrr{praje rao rrrro cy BeJII{Ke caMonocnyfe, Merpo[, aepoApoMl{,

ayrofiyreBr,r, cepBr4cHe craHr.rqe, roxaquje uefluapoAHor rypl{3Ma, }IrA. Ceuuoloruja

Krbr{xeBHor rrpocropa rr BpeMeHa xoja usparra y HeKIIM iroeujuu poMaHLIMa ceje4outz o HoBoM

MoAeny r:tttavr r;rHAr.rBrrAye xoju ce $opnaupa y enoxrl uo6arugalluje: uyrnuK y rlpona3y, roju
npena3rr npocrop, a ra ce HlrKaA He HacraHr.{ 3arrpaBo, neh uecto, yrlpKoc cBeMy, ynpaBo y oBoM

oqurneAHoM oAcycrBy rrAeHrrrrera rrpouaJra3r.r uajusnopnujy cyururHy JbyAcror 6uha.
(uran 19.9; 6 6ogona)

Hayuuu paA Ha HayrrHoM cnyrry rvre[ynapognor urauajar IrrraMrlan y qie.nunu

l. Gli equivoci del desiderio. Da Ponte, Ariosto e l'inafferrabilitd del mondo, in Pirvu, Elena

(ed.), I'italiano nel mondo. A 150 anni dall'(lnitd d'ltalia, Atti del Convegno Internazionale di

Studi di Craiova, 16-17 settembre 201I, Editura universitaria, Craiova 2013,pp.414-427.



Haxos rrrro ce y yBoAHoM 4rajeny oBor paAa Lrc"rkrqe :Hauaj 4eta,{auonea, rao jeAnor oA

r,rcraKHyrr,rx npeAcraBHr,rKa lrraJrrajaucre Krbr,IxeBHocrr4 v Kynrype y cnrajery, cnuje4lr rlacyc

nocnehen noce6nou reMarcKoM, crr4Jrr4crr{qKoM I{ I,IAeoJIoITIKoM oAgocy Apr,Iocronor Eujecuoz

Opnauda u tu6peta orrepe Cosi fan tutte. Hat<oH 3aApxaBarsa Ha KJbyr{HI.IM oHoMacrIltIKI{M,

TeKCTyanHr4M r,r TeMaTcKlrM cJrr4rrHocTr4Ma rtMeby oBa IBa 4jela, paA ce sonycupa Ha rpl{ [pllrle
yrKaHe y crpyKr)?y roeMe Eujecuu Opnaudo, raro 6u ce Ha raj uavuu yKa3ano ynpaBo Ha

eneMeHTe roje,{anonre yHocu y cnoj ,ru6pero. 3anpurrn Auo para, KoMnaparLIBHor KapaKTepa,

nocseheH je opurunannoj unrepuperaquju MoMer-rra y onepu y KoMe Aona3rl 4o pasnajene ABa
napa 3apyqHr4Ka. PaAu ce o eneMeHTy r<oju je rrorrlyHo 3aHeMapeH oA crpaHe KpLITZKe, Te npBH

nyr paspafeH yrlpaBo y oBoM paAy.
('r.nan 19.15; 5 6o4ora)

2. "Esempio di virtit". Pedagogia del principe nel 'Sogno di Scipione' di Pietro Metastasio,in

Capasso, Danilo and Russi, Roberto (eds), Il sogno italiano, Atti del secondo convegno

internazionale (Banja Luka 18-19 giugno 2010), Aonia edizioni, Raleigh 2013, pp.128-137 '

Onaj pa.u ce 6asu Malro rro3Harranr 4jenonr lljerpa Meracrasuja Hoje, raxo he ce IIoKa3arI{

Aerar'bHoM aHaJrrr3oM TeKcra, npeKo noce6ne npeAcraBe je4nor cHa, nopeA Tora IrITO nornplyje

ra4eonorrajy Berrr.rKof ABopcKor ujecnuxa, nacroju olpaBAarlr uapcKy BJIacr caapxajerr,r cnojux

crprxoBa, rroKar3arr njemry HaparrrBHy Lr lpaMarypruKy crparerrajy npeKo roje, xopracrehu

oHr4pr4qHo r,rcKycrBo, Meracrasujo ycnujena npnrvrujenurl{ rlpaBy ne4arorujy Bnarapa, njeruro

"rt-pnp.r"pajyhu 
caBpeMeHe aorafaje rr cyrepuruyhu HaqIrHe rIoHaIrIarLa xoje rpe6a

urujeguru. tllanar :nyqtr lr KoMeHTap o oAHocy Meracrasuja ca IberoBI4M KJIacI'IuHpIM H3BopI'IMa

Kao r.r nperneA KapaKTepI,IcTI4Ka HeKI,IX xaHpoBa.4BopcKe noesuje XIX nujetca.
(unan 19.15; 5 6ouona)

3. La musica nella natativa italiana moderna, in Condrea Derer, Doina and Stdnciulescu,

Hanibal (eds), (Jn secol de italienisticd la BucureSti, III. Actele colocviului aniversar, Editura

Universitdlii Bucuregti, Bucuregti 2017 , pp. 306-32I .

Pa4 ulycrpyje nene flocrynKe rojranaa ce My3r,IKa, cxanheHa Kao KIrI'IXeBHa reMa, cnaia ca

fopnaaua, crpyKTypirMa r.r xaHpoBlrMa Mo.4epue utwtuiaHcre Haparl{Be. floce6so ce rIcrl'Iqy

eaje4nnuxra eJreMeHTr4 oHrlx reKcrona xoju oA My3I{Ke nenocrojehe r4Irv }I3MI{ruIbeHe quHe

ecenqujanny KoMroHeuery Haparluje, 4onpnnocehu (fopnrnpalry noce6unx Ir oplIruHaJIHI'Ix

Haqr.rHa .qn-rar1;a, Kao r{ r{HTeprreHTaruBHr4x I,I3Bopa. Haxon reopujcxor yBora xoju ce 6anu

pa3HrrM acleKTr4Ma oAHoca My3HKe r{ KI6r4xeBHocrI,I, IloKa3yjy ce HeKe oA ocHoBHpIX Synrunja

roje nry:uKa npey3l,IMa y KIsI{x(eBHoM TeKcTy, tr 3a cBaKy oA III'IX ce Aajy npuujepn'

Ananusupang ayropr{ cy bonanu Bojne, Aua Eanru, Penqo Poco, A:recau4po Bapnxo, IIyu\u

fyal4o, A"to"ro @oraqapo, llao:ra Kaupuolo, Arule boeaHI,I Kama, Elazlzo f'aga, Jlyuhlu

lftapan4eno. floce6uo opr4flrHanHrrM ce quHt,t ylpaBo I4IIrqI,ITaBarbe y My3I'IrIKoM KJby'Iy HeKpIX

llnpau4enoBr.rx reKcrona roje, ynorpe6ranajyhu My3I4Ky Ha Aocra apyrauujz HaquH y oAHocy

Ha ocrzrrre nncqe XX nujexa, Hy1iv r,rHTepnperarl,IBHy rIepcrIeKTLIny xojy KpI{TI'IKa najueuhe

sanenrapyje.
('rnan 19.15; 5 6o4ona)

4. Il mito di Ulisse nella cultura italiana del Novecento, in Irimia, Mihaela and Ivana, Dragoq

(eds), Odisei (lil). tntoarcereq acasd, Editura universitdlii din Bucuregti, Bucureqti 2010, pp.

235-251.
PaA ucr6{e ynory r.r rna.raj Mrrra o O4racejy rao je4uolr,r oA KJbytIHIIX MoAena :a rynrypy 20.

rujexa, ucruuyhu npr4ToM KaKo ce Xorvrepoe xepoj .recro HaMerao xao crEu6oJI nyroBalba,

TIOBPATKA K jehama, I4ASHTI,ITeTa, CHaIe JIOrOCa, aIIu IIcTo TaKO I'I JIaXu ra O6uane, Nelz sa



cno3HajoM, Kao H Kprr3e MoAepHor rroBjeKa. PaA ce noce6no ocnphe Ha HeKe oA eoAehlax 4ie:ra

20. vwjerca y rcojuua je nr.r4muno KaKo je uranr,rjancKa Kynrypa o6nI4KoBaJTa vr o6paguna MI4r 14

m,rr Oaercej a. Pa1iu ce o rpo3ra heeapa flane3ea, An6epra Canuuua, Al6epra Mopanuje,

IIyutluja Manep6e, anrl rrpr{rovr nuje 3aHeMapeHa nz noe:uja flacronnja, foqaHa, ,{anynquja n

Ca6e. Y ranpurnou 4ujeny ayrop ce ocnphe uHaoprrrvrnanHy My3I4tIKy rpaHcno3l4rlujy llyu\uia

,{arauuxolavr Ha HeKe oI soAehux KaHrayropa (Jlyhuo [ata, EHpIaxo Pyfepn, KlayAno Jlolu,

Opauuecxo fyuuuu) noju cy raxole crro3HaJrlr cHary fi qap rojvua MLIr o Ogucejy o4une jom

ynujer< y Kynrypl{ MHorI{x HapoAa.
(qran 19.15; 5 6oaoea)

o6 BHA ATHOCT KAHAIIAATA:

YKYIIAH BPOJ EONOBA: 77 6oaoea

O6pasonua 4j elauro cr upllj e rocJleArber uz6 opa/ peus 6opa
(Haeecmu c6e aKmunHocmu (ny6nurcat4uje, zocmyjylta uacmaea u MeHmopcmeo) cepcmauux no Kclmezopujaua us

f"iiiiyn" upo(fecop na Ynunep3r.rrery y Cujenu (Lhatmja) y rpajarry o.q je,qnor ceMecrpa Ha
rrpeAMery KmuNennocr I4 My3I4Ka (axa4erracKa roAI{Ha 2006101.).

O6pasonna 4j e.narno cr uocnuj e rocne.4lber us6 opal p eus 6 opa
(Haeecmu c6e qKmunHocmu (ny6nurcat4uje, eocmyjyha uacmaea u MeHmopcmeo) u 6poi 6odoea cepcmaHux no

x a,m e y- p,.1tjgyg.. 11 1 y 7 au_ a 2 !, )
PeqeurupaHll yHIIBep3IITeTcKII /U6euun noju ce KopIIcTIr y rHocTpaHcTBy

Monorpa(puja Letteratura e musica (Carocci, 2005): yu6ennr je ynpureH y nl{r'eparypy 3a

lrcrrvtr Ha ygr{Bep3r.rrerr.rMa: ,,La Sapienza" y Puruy (Universitd di Roma 1) ua rpeAMery

L1ranujancxa KrbHXeBHocr (ara4eMcKa roAr,rna 2006107.), llaneprvry (Universitd di Palermo) na

rrpeAMery K6raxesHa Kpr{rr4Ka (aragencra roALIHa 2009110.), Jlarcsl,Ira (Universiti dell'Aquila)

ri np.4r"ry Teopuja Krbr{xeBHocrlr (araAeucra roALIHa 2010111.), Eonorra (Universitd di

Bologna) Ha rrpeAMery Merpura (ara4eucKa roALIHa 20llll2.), Prany 3 (Universitd di Roma 3)

Ha npeAMery Ecreruxa My3r,rKe (aKa,4eMcKa foAI,IHa 2011112.), Ka-mapra (Universitd di Cagliari)

Ha rrpeAMery Canperr.leHa FbeMaqKa KrbLIXeBHocr (aragerracKa roAI{Ha 2012113.)
(v.rran 2l.l; 12 6oaona)

Iocryjyhu upoQecop Ha yHrrBep3rrrerrrMa y Aplr(aBaMa Enpoucrce ynuje
(Duloso(fcru (larynrer Ynznep:urera y Jby6ranu, O4cjex 3a poMaHcKe jeruxe vl

KIsHxeBHocrI4' 
(unan 2l.s;3boaa)

rfuan no*rucuje ra ogbpany paAa Apyror llrrKJryca

MarucrapcKu pa.4 Eneueumu MezuttHoz peanrcMa y poMaHutla Montedidio u Il giorno prima

deltafelicitd Epu de JIyrce xangl'IAarKlrrbe MlalaAzure JaHxoerh.
(uran 21.14;2 6oaa)

Vqeruhe na vre[ynapoAHrrM cKyrroBrrMa z roH{epeuqnjaua
l. MefluapoaHu HayqHu clcyn "LJn secol de italienisticd la Bucureqti", Yurlnep3larer y

Eyxypeurry, 20-21. uoneu6aP 201 l.
(vnan 21.10;3 6oaa)

2. MelyuapoAHr.r HayrrHr4 cKyrr "Il sogno italiano", Ynunepsrer y Barroj Jlyuu, 18-19. jyu 2010.

3. Mebynapoanra HalnrHr,r cKyr ,,L,italiano n.t rrrondJ"T"13l'1:'riil;fi)u,rite d'Ituliu",



Vnunepsraret y Kpaj onr.r (Pyrr,rynuj a), 16-17 . cen'reu6ap 2011.
(.r.nan 21.10;3 6oaa)

4. MefynapoAHr4 HayqHlr cKyrr "L'6loquence des gestes", Colloque international, Vuunep3Ter y
Co(fujra, 5-6. noeer,{6ap 2011.

(urau 21.10;3 6oaa)
5. MefyuapoAHr.r HayqHu cKyrr "Las huellas del pasado en la cultura italiana contempor6nea",
Ynunepsrer y Mypcnju ([Inannj a),12-15. vapr 2012.

(.uan 21.10;3 6oaa)
Knarnrer rleAarolrrKor paAa na Vnnnep3llTery
KanAraAar Roberto Russi je na @znosoScrou, rcacHnje @zlolourxolrl (farynrery Ynznep3l'Irera
y Earroj JIyq",3acHoBao pmLru oAHoc 2006. roAlllre. Ol 2009. roAI4He uza6pauje y snarre
AorIeHTa ua Cry4rajcKoM [porpaMy 3a rlranujancxu jesur ]I KrLI4)KeBHocr LI cprlcKr.I jerrzr rz

Krbr,rxeBHocr Ha rrpe.4Merr,rMa: VlranujaHcKa KIbLIXeBHocr 1,2, 3, 4 u 5, Auarusa KIbI'{xeBHI{x

TeKcroBa, I4ratujaucKa Kynrypa I u2, Te ApyrrrM us6opulllr ilpeAMerl{Ma. KauAu.4ar ce rloKa3ao

Kao r,r3y3erHo crpyqHa lr oAroBopua oco6a noja o4lruuo nosuaje cnojy o6lacr u ycnjeruuo

npuvrjenyje 3Harba rr3 r,rcre Kpo3 cranHy r,rHTepaKllujy ca cryAeHrI,IMa" ,{oca4aurlbllM paAoM Ap
Russi rroKa3ao je .ua rberoBa Krbr{xeBHo-Kpr.rrr.IqKa vHTepecoBarra o6yxnaraiy uayune o6lacrz

MoAepHe r,r caBpeMeHe raralzjaHcKe Krbr4)r(eBHocrlr, reopzje Ir KoMrIaparI,IBHe KIbpIlKeBHocrIl, Te

oAHoce Krbr.rxeBHoctv v Apyrr{x yujernocrz, Ha rIpBoM wrjecry My3I4Ke I,I Kl'IHeMarorpa$uje. O

KBaJrrarery rberoBe HacraBe Hajnzure roBope no3HTIIBHLI pe3ynrarl{ aHKere rj. enanyauuje

HacrBHor npoqeca oA crpaHe cryAeHara, r<ojy je Ynunepsurer y Bamoj Jlyuu cnpoBeo y III4Jby

uo6o6rua6a u ycaBprrraBawa HacraBe, Te My crora rouucuja, [peMa rIpaBI{nHI'IKy o us6opy,

ao4jersyje oqjeny ,,H3BpcHo'(. 3axnatyjyhr,I peAoBHIrM yueruherra Ha uefyuapoHlau

r<on{epeuuujawa, KaHAr4.4ar KoHrr{Hyrrpauo ocnjeNaBa Marepujy rojy npe4aje, xao u cnoj

rIpI{CT}r[ HaCTaBI{.
(qnan 25; lO 6ogona)

a) Crpyutta 4ielarnocr KaHAuAara:

Crpyrna 4j enaruocr :rraHrrrrara npnj e nocneArber uziopal pens6opa

(Hae-e-9mu c-6-e_qIfyq1o_gmu cspc_mq1-w no_Kqmee?p_ujauq us 77-aua.22 )

Crpyuua 4j elalrocr Ka11pr1uta lnocnuj e rocneAlLef uz6opa/pens6opa)

(\-f_.gr*" !!_g afmuf1191nu u 6poi 69d.o_ea gfpgma1l$ no- xam39-f_yi.Ma us unaua 22,)
rlnan rcouucuj e 3a rloJrararbe cueqraj a.nlrcrrrrlKor I'Icnura

Cra-nuo r{JraHcrBo y Irlcnurnoj xolrncraju 3a rroJraralbe crpyqHor Lrcflura HacraBHLIKa, crp} {HI4x

capailH1rKav BaanrLTarra us MeroAr,rKe HacraBe IaralujaHcxor jesuxa Ir KIbI'IXeBHocrI{ I'I cpIrcKof

jesura pr KrbAXeBHocrr4 Ha Ouloloiuxorvr (farcynrery Ynnnep3l4rera y Bamoj JIyq, 3a aKaAeMcKe

ro.ruHe 2011112. u 2012113.
(.rnau 22.20;1 6oa)

PeanutoeaH *refynapognu cTpyrIHII npojer<ar y cnojcrey capaAHHKa H npojenry

Eularepaluu npojexar u:uefy Ouloloruxor lparynrera Ynueep3larera y Earroj Jlyura ra

Oulosolpcxo. $unynteraYuunep3r,rrera y Jby6rauu (no4ureru npojexra Aou. ap Danilo

Capasso n npo(f . Ap Mapruna ON6or).
rrJrarr 22.10:3 6oaa

YKYIIAH BPOJ EO,[OBA: 42 6oua



Ocrane npoSecuouaJrrre axTrrBHocrrr na Ynunep3lrrery rcoje gonprrHoce nonehamy yrJIeAa
Vrurneprrarera:
1. glan HayqHor lr opraHr.r3auuoHor o46opa rrer HayqHux uelynapoAHl4x cKyrloBa oApxaHlrx Ha

Ynnnepsnrery y Earroj llyuu ((Dunonoruxu $axynret, O4cjex sa ururujauncruxy) y neproAy
on2009-2013. ronune.

(urau 22.22;2 6ou )
2.Hta:r- HayqHor o46opa rr,refyuapo4Hor cKyna "Discorso, identitd e cultura nella lingua e nella
letteratura italiana" o.qplKaHor ua Vnunep3urery y Kpajonu (Pynayuuja) 21. u22. cernert5pa

2012. ro.uI,IHe.
(unau 22.22;2 6oaa\

3. gnan pegarqraje qacoruca @unonoz - HarIrroHaJIHH qacortuc [pBe xareopuje ra je:ax,

KrbprlKeBHOCT I,I Kynrypy.
(vraH 22.22;2 6oua)

4. gnau HayqHof o46opa e2ruuuje ltalianistica balcanica, Aonia edizioni (Raleigh, North

Carolina).
(q.nan 22.22;2 6oaa)

yKYIIAH EPOJ EOAOBA HAKOH IIOCJbEABET II3EOPA: 131

YKYIIAH EPOJ EO,4OBA: 12 6oaosa

III. 3AKJbYTIHO MI,IIIIJbEIbE

Ha o6jan6eHr.r KoHKypc 3a us6op HacraBHHKa na @uloJIoIIrKoM (paxynrery 3a PKy Haf{Hy

o6lacr CneqzQu.rHe Krr,uxeBuocrr{ - krranvrJarrcKa KrbLDKeBHocr, Ha HacraBHI,IM rIpeAMerIrMa:

VltasmjaucKa KrbrDreBuocr 1, 2, 3, 4,5; Ananusa KIIITxeBHI,IX TeKcroBa, npuianuo ce jegan

KaHilr4rut - ap Po6epro Pycu (Roberto Russi), rpeHyrHo y 3Barby AoIIeHra na Cry4ujcxou

nporpaMy raralujaucror jeruxa u Krbr4xeBHocrl{ Qulolourxor Saxylrera Ynrasep3urera y

Banoj JIyUu. Kounczja je roncraroBana Aa KaHI.uILar IrcryrbaBa orllrlre Ia uoce6ne ycnoBe

npe.qnnfene Kouxypcorrr, 3axouoM o BrrcoKorrr o6pasonamy Peny6nraxe Cpncxe u llpannnuklKoM

o rrocrynKy rr ycnoBHMauz6opa HacraBHVKa14 capa/;:raKa:aa Ynunepsurery y Banoj JIyrIu, re

4aje npunoxuo cBy uorpe6ny 4orlnreuraqzjy.
Haron ns6opa y 3Barbe AorleHra 4p Po6epro Pycu je o6januo jeauy HayuHy IrnonorpaSrajy rz

BeJrlrKr4 6poj uay*rv paroBa y qacortucvMa kr r6opnuquwra uefynapoAHor snauaja I'I3 Ha) rHe

o6lacru rcoja je rpeAMer KouKypca. KauAu4ar je raxole yqecroBao ua 6pojuurrl uelyuapo4ruau

xou$epeirqujava, re y KoMLIcuju za o46pany Marl4crapcKor paAa. llopeA rofa, Ap Pycu je

o.4pxao HeKoJrr.rKo rrpeAaBarba xao rocryjyhu uporfecop Ha Yuznepsurery y lbylmanu n 6uo je

rrnaH Hayquor o46opa HeKoJrlrKo rr,refynapoAHllx HayqHI,IX cKynoBa y rleproAy o12009-2013.

roAuge. Ocuu rnro je KaHAr.rAar je noxasao 3aBfig'aH crerleH HayqHe KoMrIereHTHocrI{ I'I

rrpoAyKTr..rBHocrlr, rrcKa3ao ce u y pa y ca cryAeHTrrMa o rreMy cnje4oue upllje cBefa rIo3I'ITlIBHrr

pe3ynrarr,r enanyaqnje HacrBrror rpoueca oA crpaHe cryAeHara, rcojy je Yuznepsrarer y Earroj

Jlyuu clpoBeo y ql{Jby uo6omnana I4 ycaBpllraBarua HacraBe'

Y:ulrajyhu y o6sup cBe rlperxoAHo HaBeAeHo, a Ha ocHoBy

HE HAVIIHE. He r.r ne.IIaroIIrKe aKTHBHOCTIT KaHI.IdI.UTA, A cKJrarv ca qraHoBl,IvaJT. u
n:nujerux r{I4IbeHI4ua, oqjene

1 0



78. 3arcoua o BlrcoKoM o6pasonamy Peuy6m.me Cpncre, Koruucraja ca 3a.{oBoJbcrBoM rrpeAnax(e
Hayvuo-uacraBHoM nujehy (Duroromxor (farynrera u Cenary Yuunepsutera y Eamoj IIyryu aa
gp Po6epra Pycnja rasa6epe y 3Barbe BaHpeAHor npo{ecopa 3a yxy HafIHy o6racr
Cne4a$uvHe Rrbu)rcesHocmu - umanujaHcKa Krbu)rceaHocm) Ha HacTaBHLIM rlpe.uMerl4Ma:
llra.iruiancKa Krlrrr(eBHocr l, 2, 3, 4, 5 u Anamrla KILuII(eBH[x rencroBa.

V Eanoj Jlyqot,
10.10.2013.ro.II lIHe

flornrac rrJraHoBa xouucuj e

2. qp trIpeHa llpocenq llleryla, BaHpeAHu npo{ecop' rrJrarl

3.4p llerap Ilengao BaHpeAHrr npoSecop' trJIaH

l l

1.lp lKemno bypuh, peAoBHIr



IV. H3ABOJEHO 3AKJbvqIrO Mr,ruJbEbE

oB)a Korra o AIbA 3AKJbW HO f MI,IIUJbCIf, A.

Y Easoj JIyrIn, M.rral,r.20rr.roAllue

floruuc ruraHoBa rouncuje ca I,I3ABoJeHI4M 3ttKJbfrHI'IM MI'ImJbeEeM

l.

2.

T2


