Komucuja 3a pasmaTpame KOHKYpPCHOr MaTepHjaia u nucame M3Bewraja 3a n3dop y
aKa/IeMCKO 3Bak-€ HACTABHHMKA 34 YKy Hay4YHY 00J1acT APXHTEKTYpa YHYTPalllbHX
NpOCTOpa M IH3aJH Yy cacTaBy:

ap Baagumvup Maxo, penoBru npodecop, yxka HayuHa obnact Mctopuja, Teopuja 1 ecteTrka
apXHUTEKTYPE M BU3YEJIHUX YMETHOCTH U 00HOBA rpaauTesbekor Hacneha, ApXHTEKTOHCKH
daxynrer YHuBepsurera y beorpany, npeaceaHuk;

ap Pagusoje Iunynaosuh, penosuu npodecop, yxa HayyHa odnact ApXHTEKTOHCKO—
ypOaHHCTHUKO MIaHUpase, NPOjeKTOBae U TeopHja, [lenapTman 3a apXuTeKTypy U ypbaHusam,
DakynTeT TEXHHUKHX Hayka YHuBepsutera y HoBom Cany, unau;

ap Mapuna Paayb, 10UEHT, yka HayuHa 001acT ApPXHUTEKTOHCKO MPOjeKTOBaME,
ApXUTEKTOHCKO-Tpal)eBUHCKO—TeoeTCKH (pakynTeT Y Husepsutera y Bawoj Jlyuu, unan.

HacraBno—nayunom Behy
ApxuTeKToHCKO-Tpal)eBUHEKO-TeoaeTCcKOr (pakyaTera

Yuugepsurera y bamoj Jlyuu

U3BEIITAJ KOMHUCHUJE
3a pasMaTpame KOHKYPCKOr MaTepHjaja u nucame Mspewraja 3a n3dop y akagemcko
3BaIb€ HACTABHHKA 32 YKy HAay4uHy 00JacT APXHTEKTYpa YHYTPAaLUBLHX NMPOCTOPA H AN3ajH

Onnyxom HactaBHo—HayuHor Beha A pxuTeKTOHCKO—rpal)eBUHCKO—TeoieTcKor (paKkyaTera
Yuusepsurera y bawoj Jlyum noa 6pojem 14/3.3941/15 01 25.09.2015. rojune, MUMEHOBAHH CMO
y Komucujy 3a pasmarparbe KOHKYpCHOr MaTepujaia v nucate M3Beiitaja 3a n36op y
aKaIeMCKO 3Barbe€ HaCTaBHMKA Y)KY Hay4dHY 0bnacT ApXHTEKTypa yYHYTpaLlbuX npocTopa 1
Au3ajH, M0 KOHKYpcy 00jaB/beHoM y aHeBHHM HoBuHama [1ac Cpnere 26.8.2015. roaune Ha
ocHoBy Onnyke Cenata Yuusepsutera noa 6pojem 01/04-2.2621/15. Ha koukypc je npujassbeH
jenaH kanauaart, o yemy rnoAHocumo cienehu Masewraj:



Obpazay - 1

YHUBEP3UTET ¥ BABOJ JIYIIU
APXHTEKTOHCKO-TPABEBUHCKO-TEOJAETCKH ®AKYJITET
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U3BJELHITAJ KOMUCHJE
0 NPUJABHEHUM KAHOUOAMUMA 30 U3DO0P HACHIABHUKA U CAPAOHUKA Y 36d1be

I. MOJAIM O KOHKYPCY

Opanyka 0 pacnucuBaky KOHKYpCa, OpraH M JaTyM JIOHOLIeH:a O/J1yKe:

Opnyka HactaBHo—Hay4Hor Beha ApXUTEKTOHCKO—TpaljeBMHCKO—TeoaeTCKor (haKyiTeTa o
yTBphHBaKy Npejiora 3a pacrnucHBame KOHKypca 3a U300p Yy akaJeMCKO 3Barbe HACTaBHUKA 3a
YKy HayuHy obnacT ApXHUTEKTypa YHyTpallbiX NMpoCcTopa U Au3ajH nox 6pojem 14/3.447/2015
on 27.4.2015. rogune u Onnyka Cenata YHuBep3uTeTa o o0jaB/bUBaby KOHKYpca 3a uzbop
HACTaBHUKA U capajiHuka noj opojem 01/04-2.2621/15 on 26.8.2015. roaune.

VYika HayuyHa/ymjeTHHYKa o0OnacT:
APXHMTEKTYpa yHYTpaLbUX MPOCTOpa U AH3ajH

Hasus ¢akynrera:

bpoj kanaupaTa koju ce Gupajy:
jepan(y

Bpoj npujapmbenux kanauaara:
enanl) o

Hatym u Mjecto objaB/bHBarba KOHKypCa:
Huesne HoBuHe [nac Cpnere 0a.26.8.2015. ronune u Bed cTpannua YHupepsurerta y bawoj




CacraB KomucHje: ]

ap Baraaumup Maxo, penoBuu npodecop, yka HayuHa obnact Mcropuja, Teopuja v ecreTuka
apXMUTEKTYPE U BU3YETHUX YMETHOCTH M 00HOBA rpafiuTe/bCKOr Hacneha, ApXUTEKTOHCKH
(daxynrer Yuusepsurera y beorpany, npeaceaHuk;

ap Pagusoje Tunynosuh, penosuu npodecop, yka HayuHa obaact ApXUTEKTOHCKO—
ypOaHUCTHYKO MiaHUpame, NMPOjeKTOBamke U Teopuja, JlenapTman 3a apxuTeKTypy M ypbaHusam,
®DakynTer TeXHUUKKUX Hayka YHusep3urera y HoBom Cany, unan;

ap Mapuna PaayJse, I0LEHT, yKa HayyHa obacT ApXHTEKTOHCKO NMpPOjeKTOBame,
ApxuTekToHcKo—TrpaheBuHcko—reoeTcky (hakynteT YHuBepauteta y bamwoj Jlyuu, unan.

Jlyuu, BUILIM ACUCTEHT HA APXMTEKTOHCKO—TpaljeBUHCKO—Te0AeTCKOM (haKkynTeTy

II. IIOJALIA O KAHIUJTATHMA

Ilpeu kanouoam

a) OcHoBHH OHorpadcxm nogauu :

Mme (ume o6a pogutessa) 1 | Maja ([lapa u Heho) BUJIAC
rpesume:

Hatym 1 mjecto pohema: 12.6.1979, bawa Jlyka, bocHa u XepuerosuHa

Yuusepsurer y bawoj JIyuun, buX (2005-)
[1pojexr a.n. bama Jlyka, BuX (2003-2005)

YcraHose y kojuma je 6o
3anocieH:

CapaHiK y HacTaBH 3a y)ke HayuHe 001acTH ApXMTEKTOHCKO
NpOjEKTOBabEe U APXHTEKTYpa yHYTpallbUX MPOCTOpa U J13ajH
— Uy acucteHT (2010-)

CapagHuK y HacTaBH 3a yiKe HayuHe 00J1acTH ApXHUTEKTOHCKO
NpojeKToBarke W ApXMTEKTYypa YHYTpallbHX MpoCcTopa W An3ajH
—acucrenT (2005-2010)

Apxurekra (2003-2005)

Papna mjecra:

LleHTap 3a CLUEHCKHM AM3ajH, apXHUTEKTYpPY W TEXHOOIH]Y,
OISTAT uentap Cpbuja

YnaHcTBO y HAYYHUM U
CTPY4YHUM OpraHusalujama
WINA YAPYKEbUMA:

0) Junjome u 3Bama:

OcHoBHe cTyauje

Hasue uncturynuje:

DQakynTeT TEXHHYKHUX Hayka YHuBep3utera y Hosom Cany

3Bame:

MjecTo W roaMHa 3aBpLieTka:

JUIIOMUPAHNA WHIKEHEP apXUTEKType
Hoeu Can, 2003.




ITpocjeuna oujena u3 uujenor | 8,51

cTyauja:

IMocTaunaomcke cTyauje:

Hasus uncturyuuje: DakynTeT TEXHUUKUX Hayka YHuBep3uTera y Hosom Cany

3Bamse: MarucTap TEXHMUKHX Hayka U3 001acTH apXuTeKType

Mjecro 1 roauHa 3aspuerka: Hosu Can, 2009. -

HacnoB 3aBpiuHor paja: [IpocTopu apxasHor cnektakna y Jyrocnasuju usmehy 1941, u
1980. roauue

Hayuna/ymjeTHnuka obnact  TEXHHUKO—TEXHOJIOLIKE HayKe, apXUTeKTypa U ypbaHusam,

(nopauu U3 AUMJIOME): | APXUTEKTOHCKO—YPOaHHCTHUKO MJaHupatbe, MPOjeKTOBae 1
Teopuja

[Tpocjeuna oujena: 9,83

HoxTopcke cryauje/nokropar:

Hasug uncturynuje: Dakynrer TexHUUKHX Hayka YHusepsutera y Hosom Cany

MjecTo 1 roauHa onbpate Hosu Cap, 2015.

JIOKTOpPCKE aucepTaliyja:

Hasue nokropcke [IpocTopu penpesenTaiuje Mohu anTepHaTHBHUX KYNTYPHHUX

Jauceprauuje: npakcu y Jyrocnaeuju oa 1945. no 1980. roanue

http://www.fin.uns.ac.rs/1413537235/disertacija

Hayuna/ymjeTHnuka obnact  TEXHMUKO—TEXHOJOLIKE HayKe, apXMTEKTYpa U ypOaHu3am,
(nojauy U3 AUILUIOME): apXMWTEKTOHCKO—YPOaHUCTUUKO TIaHUPARHE, MPOjEKTOBALE U

Teopuja
[Iperxoanu usbopu y Vuusepsurer y bawoj Jlyuu, capaiHuK y HacTaBu 3a yiy
HAaCTAaBHA U HAYYHA 3Barba Hay4Hy 00J1aCT APXUTEKTOHCKO MPOjeKTOBaHE — BUILK
(MHCTUTYLM]A, 3BaKe, roauHa  acucteHT, 2010;
nsbopa) Yuusepsuret y Bawoj Jlyuu, capaiHuk y HACTaBK 33 YKy

Hay4yHy 00nacT ApXWTEKTOHCKO npojekToBame U Exrepujep —
acucteHT, 2006.

B) HayuHa/ymjeTHuuka JjeiaTHOCT KaHAHAATA

Panoeu npuje nociwenmer usbopa/pensbopa

(Hasecmu cee padose cépcmare no kamezopujama us urana 19. unu unana 20),)

[Mperneany Hayunn pan y MoHorpadujn HalMoHanHor suavaja (unan 19/12):

Bunae, Maja. 2008. ,,Ypbauu cnexrakn napka [lerap Kouuh y baroj Jlyun — pasBoj
mickypea®. bawa Jlyka: Ypbana u epadumencka ob6nosa zpada y Qyxy 00paicucoz
paseoja — yeoona pasmamparsa, 430-445. bawa Jlyka: Apxurekrorcko—rpaleBuHCKH
(akynrer Yuupepautera y bamoj Jlyuu. (ISBN 978-99938-616-8-3)

‘Panosu nocn uje nocneamer u360paﬁpén36opa
(Hasecmu cee padose, damu wuxoe kpamak npurkas u 6poj 600asa cepemanux no
kamezopujama uz waana 19. unu unana 20.)

Hayuna monorpaduja mehjyHapoaror 3nauaja (unau 19/2) — 15 6onosa




Bunac, Maja. 2015. ,,Apxutextypa JyrocnaBuje usmely ctBapHocTu 1 uaeja“
Architecture of Yugoslavia: Between Reality and Fiction. beorpan, 3any;x6uHa
AunpapejeBuh. (KibUra je y mrammnm)

H3sop u3 peuensuje ap dparave KoncrantuHosuh

»[---] BPEAHOCTH aHAM3UPAHUX MPAKCH J0AATHO Ce HCHUTY]Y Y OHOCY Ha rnobanHo u
113BaH]jyrOCIOBEHCKO, Al U CABPEMEHO — MOCT]YrOCI0BEHCKO, UMME Ce 10JaTHO NOTLpTAaBa
BPEHOCT YMTABOT IPaiTeIbCKOr 0Myca, Kao ayTeHTHYHOr CHCTEMa BPEJHOCTH 1 JIeN10Baba y
Kpajibe cneuuduuHuM yCroBuMa jyrocioBeHckor apylutea. Kao pesynrtat ycnocTaBibakbha OBHX
penaiuja, MEJHCTPUM — aNTEPHATHRHO, jYrOCIOBEHCKO — r106aHO, jYTOCIOBEHCKO —
MOCT]YroClOBEHKO, ayTOPKA CHCTEMATH3Yje CBe aHalnn3upaHe npakce (jyrocioBeHcke, CBETCKe,
MOCTjyrocNOBEHCKE) M Ha Taj HauKH yTBphyje KOHTHHYHTET U/€eja, OPUrHHAJIHE J0NPHHOCE,
JoMeH ynotpeb/beHHX cpejcTaBa i MeToaa paaa. Ha taj HauuH, oHa u31a3u U3BaH JOMEHa
ucropujcke ananuse npeamerHe enoxe (1945-1980.) n yenocras/ba GpyHKUHOHANHE penalije
u3mMely caBpeMeHor MULLLIbeHA, TEOPHje U Mpakce, 1 aBaHrapAHUX MPaKkcH jyrocIOBEHCKOr
BpemMeHa."

Hayunu paj Ha HayuHOM ckyny melyyHapoaHor 3Hauaja, wramnas y ujeauuu (unan 19/15) -5

Pilas, Maja. Srdan Susnica. 2015. “Radicalisation of Space: 1992—1995, Bosnia and
Herzegovina®“. Radical Space In Between Disciplines. Novi Sad: Department of
Architecture and Urbanism, Faculty of Technical Sciences, University of Novi Sad. (y
HITaMITH)

Pesume: This work tries to question the radicalization of architecture as echo of massive
radicalization of economic and political conditions of living and dying as well as allegory of
massive violations of human rights in Bosnia and Herzegovina during the 1992—1995 war and
postwar period. By searching for the meaning beyond the material appearance of war—made
spatial and architectural shapes, we are trying to explicate the spatial architecture of the city,
countryside and roadside as scenery of wartime conditions of existence inserted somewhere
between fiction and reality. This work is questioning the strategies of daily functioning, the
practices of everyday survival, the spaces of larger and lesser insecurity, the spaces and symbols
of destruction in the context of asymmetric conflict that leads toward final solution — total
annihilation. By focusing on the consequences of war such as urbicid, banishment of people,
survival in the cities under siege and attack, places of acknowledged or unacknowledged massive
exterminations and destruction, new culture of memorialisation, oblivion and denial. authors
analyze problems which make our in—war radicalized, transformed and build environments
(un)possible spaces for post—conflict living in Bosnia and Herzegovina. Almost as the war never
really ended, but only had frozen for a while. Are the new, de-radicalized architectural readings
and interpretations of our recent remembrances a solution which we all are seeking?

Hayunu pan Ha Hayusom ckyny meljyHapoHor 3Hayaja, wramnat y wjeausu (unad 19/15) -5
0onoea:

Dilas, Maja. 2012. “Rethinking Present Unconventional as Future Conventional Theatre
or to give a Full Spatial Freedom to the Student Theatre? “, 5th International Scientific
Conference, Scene Design U Benveen Proffesional, Art and Ideology. 371147. Novi Sad:




Department of Architecture and Urbanism, Faculty of Technical Sciences, University of
Novi Sad. (ISSBN 9780186[17892146317) http://www.scen.uns.ac.rs/wp-
content/uploads /2013/10/Scene-Design-%E2%80%93-Between-Profession-Art-and-

Ideology.pdf

Pesume: This paper is presenting the exploration of space and the institution of Banja Luka’s
Student Theater, which is a part of efforts to formulate the program foundation planning and
projecting the Student Theater reconstruction. While working on the reconstruction program,
authors had felt the need to consider a series of questions: what is the contemporary theater today,
what position does it take in the structure of contemporary urban life, what functions does it
include and what meanings does it carry and interpret, as well as the question of the architecture
adequacy of the existing building. Even more, authors realized that this task has been imposing to
them a discursive and contextual thinking and reflections on history and cultural background of
the Student Theatre, location and building, on spatial and architecture meanings and functions of
the students’ way of dealing with theatre in Banja Luka, on Veselin Masle3a, on attitudes of the
society towards the youth theatre.

I[pernenHu pan (unau 19/29) — 3 Gona

Kopauh, Munena. Maja Buaac u Msan XXusanosuh. 2012. ,\Usnomxba InsideQuit”. AIJ]
npoghu: mazasun 3a apxumexmypy, zpadwy u ousajn bocue u Xepyezoeune, (Capajeso)
48, 1/2012, ctp. 220029. (ISSN 1840010663)

Peszume: TTpuiMKOM KOHIMIHpPakha YHYTPALLLEr NpoCTopa aKLEeHT Ce CTaBJba ca MCHXOJIOLIKE
MpOojeKLMje NPOoCTOpa Ha YHYTPAILOCT NHYHOCTH i 006paTHO. [Tpouecy uaeHTHduKaLmje
MocTajy MyJATUIUIMLHPAHH, & jauareM ayTOpPCKOr OJIHOCa Ca MPOCTOPOM Y KOjeM Jjelyje, 0TBapa
Ce T10JbE BULIECTPYKUX HHTEPNPETATHBHHX MOTYRHOCTH, ONHOCHO Pa3NMUUTHX, ali HMaK
JjeNOMHYHO KOHTPOJIMCAHNX Mpoleca uaeHTH(uKaluje kopucHika npocropa. Konuunupare
YHYTpALHEr MPOCTOpa BHILIE HE MpecTaBiba 3ace0Hy KaTeropujy, jep y 0AHOCY Ha NporpaMCcKH
3ajarak, rosiasu of HajlIHper APYIITBEHOr i MPOCTOPHOI KOHTEKCTA, fpeko (Gopmyucamba
apXMTEKTOHCKMX LjeNIMHA Y OJJHOCY HA MPOCTOPHO OKPY)KEHE, 113ajHa ENEMEHATA YHYTPaLllHher
MpoCTOpa U MaTepujaiu3aLuje, 10 pa3pajie TEXHUUKUX AeTasba.

[pencraBibarbe yMjeTHUUKOr Ajena Ha MaHuecTaurjama MelyHapoaHor 3Haqaj"é M0 KOHKYpCY
(unan 20/3) — 10 6op0Ba

JokymeHT o kynTypu rpahewsa u rpahery KynType — rpajimby u pasrpajimby barwanyukor
cryaeHTckor nosoputrta”. 2013, MeTpakuauky yMjeTHHUKH MpojeKar, ayTopu Mp
Maja Bunac n Yua Ymuhesuh, y oksupy Hazpada Panxo Padosuh 2013, Y apyKemne
JIMKOBHUX YMETHUKA MPUMEHEHUX YMETHOCTH M au3ajHepa CpOuje, 3aayxbuHa
Konapau, Beorpan. (ISBN 978-86—6213—-031-0) http://www.ulupuds.
ore.rs/pdf/2013/RR13 Katalog-PRIPREMA.pdf

W3Bon ca npukazom u kputnkom Mropa Kysaua, http://igrobeg.blogspot.com /2012/10/moj-ugao-
arhitektonska-kritika-podrum.html

Pekno 6u ce 1a je npojekar Mpe3eHTOBAH C MPaBOM MjepoM, ca ocjehajem 3a cueHy,
MPeACTABIbALE H JABHH HACTYM. K0 1l Y CHAJKHO] BE3H C KOHTEKCTOM. KOHKPETHOM TEMOM H
peanium npoctopoM. Ta Besa je cTBopuna u oapeheny nusep3njy cteapu. gorahaja nan




apXUTEKTYpe y KOjoj Mpe3eHTalija 3anpaBo cuMmynupa joraljaj Koju Ta apXUTEeKTypa H3a3uBa.
JIMpeKTHH KOHTAKT ca MO30PUILHOM CLEEHOM CTBOPHO j€ O ¢ MPELH3HO U3PEKUpaH npagH
manu cnekraki. [ToyeBlun o TepMHHA MpeMUjepe, THXOr 0TBapaka U PEKOPAHO KpaTKor
Tpajatba n30k0e, NPeKo CUEHCKe a ONeT HHTUMHE i BPJIO IMCKPETHE NOCcTaBKe, na /10
eKCKJIy3MBUTETA MO3UBHULA, IPUCYCTBA M )KUBOT, JINYHOT KOHTAKTa ca ayTOpHMa, KOju Cy cBakor
nocjeTrola NoHaocod NMpoBeNu Kpo3 MpocTop, NocTaBky, U npojexar. [Tpema Tome je oBa
npeseHrauuja npojexra [Toapym clieHe CTyAEHTCKOr MO30pHLITA, YNIPABO HA CTBAPHO] CLEHH TOT
nozopuiuta Beh cama Guna no30puLITe HIH HA HEKHM HAYHH MO30PHLUTE Y MO30PHIUTY, YUME CY
ayTOpKe W HAYMHOM MpEe3eHTaLlIje MPojeKTa OAroBOPHIE HA MUTAHe HEeroBe PEKOHCTPYKLje 1
6ap HA HEKOJIMKO caTH OXHBjene npocTop. ¥ MNOTAYHO OroJbEHOM MPa3HOM NPOCTOPY jeaHOr
roToBo 3a00paB/LEHOTr M HAMYIUTEHOr MOAPYMa, NPe3eHTaLHja ca caMO HEKOTHKO BPJO
HarjnaweHux 1 eeKTHUX CUEHCKHX eJleMeHaTa, YaAaxmyje HOBH KUBOT npoctopy, najyhu my Gap
3a TPEHyTaK jeflaH HOBY kapakTep, OJ MUIHOH Moryhiux Apyrux Tpancdopmatiija, koje npojekar
3anpaso noTeHuupa.*

[pencraBbatbe yMjETHHUYKOT Ajena Ha MaHudecTauujama Mel)yHapoiHOr 3Hauaja no KOHKypey
(unan 20/3) — 10 6o0Ba

Inside Out, 2011, ucTpasxxuBauky yMjeTHMUYKM Mpojekar, 0AroBopHo auue: mp Maja
‘Buanac, y okBupy Haepada Panxo Padosuh 2011, Y apyxeme NMKOBHHUX yMETHHKA
NpUMEHEHUX YMETHOCTH 1 au3ajHepa Cpbuje, 3anyxbuna Konapatu, beorpaa. (ISBN
978-86-6213-008-2)

W3 yBogHor Tekcra u3nokbe ap Munene Kopauh

,»Hasus Inside Out okyniba cepujy UCTpaXKuBaba Mpase NpHpoe YHYTpaLlber npocTopa
apXUTEKTYpe pealn30BaHiX Y OKBHPY HACTaBE HA MpeAMeTHMa APXUTEKTYPE YHYTpaLlbHX
npoctopa ApxurtekToHcko—rpaljeBuHckor daikyntera u3 bawanyke. [...] apXHTeKTOHCKE H
YMETHHYKE NpojeKTe, BUJEO pajioBe, peann3opane enemente/ambujente. [...] yHyTpallumbh
npoctop Moryhie je KOHUHNKHPATH caMo Kao MaTepHjanu3aLujy ayTeHTHUHIX apXHTEKTOHCKHX
Hauesa CrIpoBefeHHX JOCIOBHO, O/l ONLUTEr MaHa (3HAUeHCKOr H JIHMEH3HOHAIHOT) 110 [eTalba
(KOHLENTYaJHOr M MATEePHjaiHOT). 3aaalli Cy KOHUMITHPAHU KA0 MaJsii OrJie/l Y KOjiMa ce
NPEUCNUTY]y CaBpeMeHe apXUTEKTOHCKE napajurme y noTpasH 3a cj0jeBUTHM M AMHAMHYHUM
MPOCTOPOM KOjH Mpe pacTana rpaHiLe i OrpaHuueHa Hero WTo ux (opMyIHILE, CBE Ca LHIbeM
7na npoctop Oy/ie HCTHHCKH HAcesbeH, 3ay3eT, OCBOjeH U YCBOjeH.”

Ocrana ymjerHuuka ajenarsoct (unau 20/20) — 3 6ona (50%) — 1.5 6ox

Inside Out+, 2011, ucTpakuBauku ymjeTHUUY KK nipojexar, ayropu: mp Munena Kopauh,
mp Maja Bunac, Usan Xusanosuh, Jacmuna Murposuh 1 Cunsuja Mapmunuh,
Kyntypuu uenrtap bancku apop, bawanyka, 14.12.2011, uznoxba ca nepdopmarusom

W3 yBoaHor Tekera u3noxbe ap Maja hunac

»M3noxbena akuuja koja je wesnecer muHyta / 3600 cexynau npeucnuTHBana v nposoLMpana
rpaHiLe: YHYTpaUIber i Crnojballiiber apXHTEKTOHCKOr MPOCcTopa, AMCLHUIMINHA: YMjETHOCTH,
AM3ajHa U apXMTEKTYpe, HeKOHBEHLMOHANHOT foraljaja, HHCTUTYLH]E U MPOCTOpa KyATYpPE U
KOMYHHMKallije nocMaTpaya, U310JKeHOr MaTepujana u ayTopa.

Yuewhe Ha meljyHapoaHoj uznoxou ca katanorom (unad 20/18) — 2 6ona




Bunac, Maja. “Ceremonial Spaces and The State Spectacle in Tito's Yugoslavia”, paa
Ha rpynHoj u3noxou Retrospective Works of Professors and Associates Faculty of
Architecture and Civil Engineering University of Banja Luka, Czech Technical
University Prague Faculty of Civil Engineering, Prague, Czech Republic, 27.9.—
5.10.2012. u Carinthia University of Applied Sciences, Carinthia, Austria, 25—
31.10.2012. (ISBN 978-99955-667-9—1, ISBN 978-99955-747-03-3)

Pesume: The space of the city has always been the space of the state spectacle. It has always been
like a lively palimpsest in which historical events and figures were been re—written over and over
again, in the continuus quest for political or social power, recognition and legitimacy. Only the
forms, social needs and mediums of such re—writings are different. The capital of ex Yugoslavia
and capitals of its republics are the spaces of the state spectacles, but certainly they are not the
only one. The state spectacle exists at all spatial levels of arhitecture — on geography and level of
landscape, on urban and level of house, on the levels of body and hand.

Yueuwhe Ha melyyHapoaHoj uzsox0ou ca karajsorom (unad 20/18) — 2 6oaa

Bunac, Maja. Yua Ymuhesuh. “Reconstruction of Banja Luka Student Theatre™, paa Ha
rpynHoj usnoxbu Retrospective Works of Professors and Associates Faculty of
Architecture and Civil Engineering University of Banja Luka, Czech Technical
University Prague Faculty of Civil Engineering, Prague, Czech Republic, 27.9.—
5.10.2012. u Carinthia University of Applied Sciences, Carinthia, Austria, 25—
31.10.2012. (ISBN 978-99955-667-9—1, ISBN 978-99955-747-03-3)

Peaume: This paper is presenting the exploration of space and the institution of Banja Luka’s
Student Theater, which is a part of efforts to formulate the program foundation planning and
projecting the Student Theater reconstruction. While working on the reconstruction program,
authors had felt the need to consider a series of questions: what is the contemporary theater today,
what position does it take in the structure of contemporary urban life, what functions does it
include and what meanings does it carry and interpret, as well as the question of the architecture
adequacy of the existing building. Even more, authors realized that this task has been imposing to
them a discursive and contextual thinking and reflections on history and cultural background of
the Student Theatre, location and biilding, on spatial and architecture meanings and functions of
the students’ way of dealing with theatre in Banja Luka, on Veselin Maslesa, on attitudes of the
society towards the youth theatre.

Yuewhe na meljynapoanoj uznox6u ca karanorom (unau 20/18) — 2 6ona

Bunac, Maja. Cphan Llywnuua. “Breaking Up — Formerly St. Anna's Church in Prague
as The Performance Space”, pan Ha rpynHoj usnoxou Retrospective Works of Professors
and Associates Faculty of Architecture and Civil Engineering University of Banja Luka,
Czech Technical University Prague Faculty of Civil Engineering, Prague, Czech
Republic, 27.9.-5.10.2012. u Carinthia University of Applied Sciences, Carinthia,
Austria, 25-31.10.2012. (ISBN 978-99955-667-9-1, ISBN 978-99955-747-03-3)

Pezume: The idea is to become aware of the body. Reveal its spatial properties. energy and
impulse, rhythms and flow. Learning about the body is learning about the space. Space can be




realy understood, fully comprehend, only with & through the movement of the body. Everything
else is no more than a scenarie. Presence & movement of the body describe, question & (re)define
the space. Performance of bodies itself (re)shapes the spetial forms, objects & measures, leaving
the space with newly memorized usage, settings & atmosphere. Spatial forms and objects are
trying to resist to the changes. To define presence, to shape the movement. To impose to the body
an eternal truth of the ancient oral and literate narratives. Performance of the body, as
performative narrative, is breaking up with spatial tradition. Performance is questioning &
rethinking of the traditional or "usual" space. It is a production of consumers' (re)action, a
consumption of the activistic discoursive messaage, an expression of the need to change
something, someone. The body is in relatianships with itself and other bodies. The body is in
relation to space and performance. Interaction of bodies / taughts & space is the center of
performative narrative, but interrelation & interaction of body, space and performance are giving
the full story, a new truth. If body, performance and space ends up with traditional, classical
outcomes — they missed something, they failed to bring that part of the humanity closer to the
future.

Yuewhe Ha meljyHapoaHoj u3nomx6u ca karanorom (unau 20/18) — 2 Goaa

Buaac, Maja. Cphau Illymnnuua. 8" OISTAT Theatre Architecture Competition 2011,
pan noa wudpom 33005U.

bubauorpadceka jenuuuua o kauauaary (unan 20/21) O 0 6opora

Tenesusujcka emucuja ,,Mznoxba Inside Out+>, 2012, npuka3s 1 pa3roBop ca ayropuma
usnoxoe: Mean JKupanosuh, mp Maja Bunac, Jacmuna Mutposuh u Cunsuja
Mapmunuh, PaguoOTtenesusuja PC, ayrop emucuje Epaect 3apuia.

bubnuorpadcka jeaunuua o kanauaary (unad 20/21) O 0 6onosa

Panuo emucuja Pysnuya snarwa, 2010, npukas paaa ,,[Ipoctopu apikaBHOr crnexrakna y
Kpameunu Jyrocnasuju u Counjanuctuukoj ®eneparupHoj Penyonuum Jyrocnasuju,
KoMMnapaTHBHa aHanu3a npema teopuju npocropa Kpucrujana Hop6epralllllynua®,
aytop paga mp Maja Buaac, bawa Jlyka, PaguoOrenesusuja PC, ypenHUK 1 BoauTE L
mp Jbusbana Yexuh. '

Pezume: IMonnTuuke npomjexe koje cy norpecane reorpadicki v AyXoBHHU nipocTop Jyrocnasuje,
yecTo norybHe W yBujex apamaruute, Ouie cy HenocpeaHH NoBOJ 3a HCTPaXKHBatbE TEME
npocTopa ApikaBHOr cnektakna. Mcrpaxusatbe je umano 3a unib HaeHTH(GHKoBabe
pernpe3eHTaTHBHUX rPajoBa 1 OTBOPEHHX W 3aTBOPEHHX MPAACKHX MPOCTOpa Koju kpo3 norahjaje
PENpe3eHTYjy HAEje H MONUTHUKY HAEONOTH]Y jYrOCNIOBEHCTBA. YOUeHH Cy pasinuHuTH
MPOCTOpHH 0OpacLy, Te MPOCTOPHH HUBOH, HHXO0Ba TpaHc(opmaliija, MOBE3aHOCT MpocTopa 1
JIOMUHAHTHHX TOJNHTHYKHX AOKTPHHA U (POPMHUPALE KOHLENTA KONEKTHBHOT MPOCTOpa H
MAEHTHTeTa. Y pa3marparse Cy y3era, IpBeHCTBEHO, OHa apXUTEKTOHCKA Jjena Koja cy
npetpnjena Heke 00KKe 3BaHUYHE ceneklije, OAHOCHO, OHH NPOCTOpH 1 aorafaju koju cy
MacoBHO penpoayKoBaHH Wi ofabpanu na 6yay y anbymuma konektHsHor cjeharba.

YKVYTIAH BPOJ BOJIOBA: 57.5




r) O6pa3oBHa AjeIaTHOCT KAHAHAATA:

OGpasoBHa JjenaTHoCT npuje nocneamwer u3dopa/penzdopa
(Hasecmu cee axmusnocmu (nybnuxayuje, 2ocnyjyha nacmaea u MeHmopcmeo) cepcmanux no
xamezopujama u3 ynara 21.)

ACHCTEHT Ha npeJMeTHMa:
ApPXWUTEKTOHCKO MPOjEeKTOBae 5 — 3rpaae 3a obpasosame (2006-2010)
npod. Muxauno Tumorujesuh u npod. Bpanucnas Crojanosuh
APXMTEKTOHCKO MpojeKToBame 6 — 3rpaje 3a paj u tproeuny (2006-2009)
npod. Muxauno TumortujeBuh u npod. Bpanucnas Crojanosuh
APXHUTEKTOHCKO NpojeKToBame 7 — 3rpaje 3a Typusam (2006—2008)
npo¢. Muxauno Tumorujesuh u npod. bpauucnas Crojanosuh
ApPXHTEKTOHCKO npojexToBarme 10 — 3rpaze 3a kyntypy (2006-2010)
npod. ap Pagueoje unynosuh
ApxuTeKTypa yHyTpawmbux npoctopa 1 n 2 (2006-2010)
npo. ap Cokon Cokonosuh u npod. Anekcanaap Pagojesuh
ACHCTEHT NpUNpPaBHUK Ha MpeAMETHMA:
Jasne 3rpaze (2005-2006)
npod. ap Pagusoje lunynosuh u npod. Bpanucnae Crojanosuh
Entepujep (2005-2006)
npod. Anexcannap Panojesuh

OGpasoBHa JjenaTHOCT nociuje nocieamwer u3dopa/pensbopa
(Hasecmu cee axmuenocmu (nybnuxayuje, 2ocmyjyha nacmasa u menmopcemeo) u 6poj 6oo0osa
cepemanux no kamezopujama us ynarna 21.)

Buiuy acucTeHT Ha npeaMeTHMa:
APXUTEKTOHCKO MPOjEKTOBame 5 — 3rpaje 3a obpasosame (2010-)
nou. ap Mapuna Panyss u npod. Muxauno Tumorujesuhi
ApXHMTEKTOHCKO mpojekToBame 10 — 3rpaze 3a kyatypy (2010-)
nou. ip Mapuna Panyms u npod. ap Pagusoje JQunynosuh
ApXHTeKTypa yHyTpaimux npoctopa 1, 2 u uséopuu npeamer (2010-)
npod. ap Baagumup Maxko '

["octyjyhn npenaBau Ha yHuBep3uTeTHMa y ApykaBama Hactanum Ha Tay 6usme COPJ (unan
21/8) — 3 bona :

[ocryjyhu npenasay va npeamery Ipunyunu ynugepsannoz dusajua, 2015, npsu umkiyc
CTy/iMja apxuTeKType Ha JlenapTmaHy 3a apxuTekTypy U ypbaHuszam Daxynrera
TEXHHYKHX Hayka YHusep3uTeta y Hosom Cany, 2015.

[ocTyjyhu npenaBay Ha yHuBep3uTETHUMA Y JpykaBama HacTanuM Ha Ty 6usie COPJ (unau
21/8) -3 6ona

[octyjyhn npeaasayu na npeaniety Casperene meopuje 1 mexno10aje Y apxumexmypu,




apXUTEKTYpy U ypbanusam @akyarera TEXHHUKHMX Hayka Y HuBep3urera y Hosom Cany.

MeHTOpCTBO KaHAM1aTa 3a 3aBPLUHHM paj npBor uukiayca (uiad 21/18) — 0 6oa0Ba

Mununkosuh, Maja. 2011. ,,PeBuranuzauuja objexra Tepesa y Y HUBEP3UTETCKOM
kammnycy y bamwoj Jlyun — LlenTap 3a caBpemeny dororpadujy”, mexropu: npod. ap
Bnagumup Mako, mp Maja Bunac u Meau YKusanosuh.

Cranuuubesuh, [lejan. 2011. ,,PeButanuzauunja objexra Tepesa y Y HuBEp3UTETCKOM
kammnycy y bawoj Jlyuu — myatudyHKUHOHANTHU MPOCTOP 3a u3naramwe”, MEHTOpH: Mnpod.
np Bnapumup Mako, mp Maja Bunac u Msan X usanouh.

Mununkosuh, Pagmuna. 2011. ,,Cejetnoct y cakpaiHOM MpOCTOPY — Karesna 3a
npucnyxKuBame Bjepckux ceujeha”, mentopu: npod. np Baamgumup Mako, mp Maja
Bunac u Usan XKusanosuh.

Cygajau, Anpujana. 2011. ,,Pesuranusauuja u norpaamwa crambeHor objexra y
Hac/eel)eHOM rpaackom jesrpy — pasrpajirsa rpaHuue usmel)y crnosbalihbocTi 1
YHYTpawwocTh”, MenTopu: npod. ap Baagumup Mako, mp Maja Buaac u MBau
XKusanosuh.

Tewuh, Jbynka. 2011. ,,Pesutanusauunja u norpagmwa cramOeHor objexra y Hac/beljeHoM
rpaiackoMm jesrpy — XubpuaHu MOJIENH CTaHOBawa”, MeHTopu: npod. ap Bnaagumup
Mako, mp Maja Buaac u Mean JKuanosuh.

Kanamanga, Maanes. 2011. ,,Pesutanusauuja o6jexra Tepesa y YHUBEP3UTETCKOM
kammnycy y bawoj Jlyuu”, menropu: npod. ap Baagumup Mako, mp Maja Bunac u
Wean Xusanosuh.

Csjernana, Ilpone. 2011. ,,Peputanuzauuja objexra Tepesa y YHUBEP3HTETCKOM
kammnycy y bamwoj JIyuu — apxurexrypa u Moja: KpeaTUBHHU npecjeuu’, MEHTOpH: Mpod.
np Baagumup Mako, mp Maja Buaac u Mean JKusanosuh.

['onemoBuh, {asop. 201 1. ,,Pesutanuzauuja objexra Tepesza y YHUBEP3UTETCKOM
kammycy y bamwoj Jlyuu — uctpaxuBame pealiija cCaBpeMeHO YMjETHHYKO Jjeno —
npoctop — nocmarpay’, mentopu: npod. ap Bnagumup Maxo, mp Maja Bunac u Msan
Kusanosuh.

Cy6otuh, Tamapa. 201 1. ,,Peeuranusauuja objekra Tepeza y YHUBep3UTETCKOM Kamycy
y bawoj Jlyun — amHamuka nepuernumje apXMTeKTOHCKOT NpocTopa’, MEHTOPH: NMpo. Ap
Bnanumup Mako, mp Maja Bunac u Mean JKusanosuh.

Huwnocnas, Mnuh. 2011. ,,Pemoaynauuja kao enemeHT TpaHcopmarije”, MEHTOPH:
npod. ap Bnagumup Mako, mp Maja Bunac u Msan JXusaHosuf.

Buposuh, Janujena. 2011. ,,PeBuranusaunja odjexra Tepesa y YHUBEP3UTETCKOM
Kamnycy y bamwu JIyuy — KOHTUHYaNnHU MPOCTOP — OJIHOC YHYTPALILETr W CMOJbALLHET
npoctopa”, mentopu: npod. ap Brnagumup Mako, mp Maja Bunac u Mean Xusanosuh.

Tpusuh, Amwa. 201 1. ,,Peruranuzauuja objexta Tepesa y YHUBEP3INTETCKOM KamIycy y
Bamwoj Jlyuu — anHaMuka N03KHBIbaja MyATH(HYHKLMOHAIHOT POCTOPA 34 u3narame”,
meHTopi: npod. ap Baaaumup Mako. mp Maja Buaac u Mean Xusanosuh.




Jlaxuh, Mnapen. 2011. ,,Pesuranusauuja o6jexra Tepeza y YHUBEP3UTETCKOM KaMmycy y
Bamoj JIyuu — ocgjersbeme u3noxbenux npoctopa”, mentopu: npod. ap Baaaumup
Mako, mp Maja Bunac u Usan JXXuBanosuh.

Maunauh, Iopan. 2012. , KpeatuBHa uHayctpuja: o penporpama o peausajHa”,
meHTopu: npog. ap Baaaumup Maxko, mp Maja Bunac u Mean XKusanosuh.

Yynuh, MBana. 2013. ,,MuTerpucano craHoBame: pesuranusanuja Kyhe Bpanka
[Terposuha y bamoj Jlyuu”, mentopu: npod. ap Bragumup Mako, mp Maja Buaac un
Wpan Xupanosuh.

Byjuh, Urop. 2013. ,,ApxuTteKToHcKa peLinkiaka: TpaHcpopmaiiija quMebaka
bamanyukor MHuena y objexar npuBpeMeHoOr cTaHoBawa”, MeHTOpH: ripod. ap
Bnagumup Mako, mp Maja Buaac u Msan Xusanosuh.

[TpusHama W Harpaje cTyaeHaTa y MHOCTPaHCTBY MO/ MEHTOPCTBOM KaHauaaTa (unaH 21/19) — 2
bona

CneuujanHo npusHame Ha Melyynapoarom koukypey 8" OISTAT Theatre Architecture
Competition 2011, pan Touching the Sound, ayropn: Hartawa [ecuh, Comwa Eruh,
Hukonuna I'p6uh, MBana Bypuh, 3sjesnana Amunuh, mentopu: npod. ap Pagusoje
Hunynosuh, Anura 3puuh u mp Maja Bunac. Pax je usnoken Ha 12. npatikom
kBajapujeHany Now/Next — Performance Space at the Crossroads, KyntypHu ueHrap
@onpnauuje larmap u Baunas Xasen, [Ipar, Yewka Penybnuia. http://www.oistat.org/
UploadFiles/2014-09/vanina/201409162128166836.pdf

MenTopcTBo KaHauaaTa 3a yyeurhe cTyieHaTa y KyJTYpPHOM JXMBOTY Y MHOCTPAHCTBY (4JiaH
21/21) -2 6opa (50%) — 1 6on

Muxcep dectusan, 2013, Beorpaa, Penybnnka Cpbuja.
Crynentcku pan Ilym ceune, aytop Hemamwa Yaho, menropu: npod. ap Brnagumup Mako,
mp Munena Kopauh, mp Maja Buaac, MUsau JXKusanosuh, mp Manuua HUsopo.

MenTopcTBO KaHauAaTa 3a ydewnhie cTyieHaTa y KyATYpPHOM J)KMBOTY Y HHOCTPAHCTBY (4fiaH
21/21) -2 6opa (50%) — 1 6o

Headupmupana ymjernuuka cuena, 2012, Crnaut , Peny6auka Xpsarcka.
Crynentexu pan Ilym ceune, ayrop Hemara Haho, mentopu: npod. ap Baagumup Mako,
mp Munena Kopauh, mp Maja Buaae, Msan XKusanosuh, mp Manuna Ysopo.

MeHTOpcTBO KaHauaarTa 3a yuetuhe cTyaeHaTa y Ky/ATypHOM JKMBOTY Y MHOCTpAHCTBY (ufaH
21/21)—2 6ona

Pan Ha mefynapoatom koukypcy 8" OISTAT Theatre Architecture Competition 2011,
pan noa wudpom: 022606, ayropu: Hunocnas Mnuh, Cnobonan lenuh u dejan




Bunac.

MeHTopcTBO KaHauaarTa 3a yyeluhe ctyaeHara y KyAaTypHOM JKMBOTY y MHOCTPAHCTBY (ufaH
21/21) -2 6opna

Pan Ha meljynapoaHom koukypey 8" OISTAT Theatre Architecture Competition 2011,
pan nox wudpom: 102227, ayropu: Jenena Cmusbanuh, Jlparana Casuh, Cama
['namouax, Maja I'aBpuh, mentopu: npod. ap Pagusoje unynosuh, Anura 3pHuh u mp
Maja Bunac.

MeHTopcTBO KaHAMAATa 3a yuelihe cTyaeHaTa y Ky/lTYpHOM JKMBOTY Y MHOCTPAHCTBY (usaH
21/21) -2 6opa

Pas na melyHapoatom koukypey 8" QISTAT Theatre Architecture Competition 2011,
paz noa wudpom: 939881, ayrop: Najana Poxsuh, menropu: npod. np Pagueoje
Juuynosuh, Auuta 3puuh 1 mp Maja Bunac.

BpeanoBamwe HACTABHHYKHX CMOCOOHOCTH 32 HACTABHHKE U capaJIHHKe KOjH Cy H3BOJMIH
npejaBamba Ha YHuBepsurtetry y bamoj Jlyun

CryaeHTcKa aHKeTa O KBaJIMTETY HacTaBe y 3UMCKOM CEMECTpyY akazemcke 2013/2014. roguue |
(unan 25 —: 5 6o/10Ba)

Kanaupar je ouujerseH 30upHoM oujeHom 2,53 3a usBolhere BjexxOu Ha npeamery
ApXMTEKTYpa YHYTpallbUX MpocTopa 2 Ha YeTBPTOj FOAMHHU CTYAMja NMPBOT LMKIyca
(pe3ynTaTu aHKeTe y npusory)

CryneHTcKa aHKeTa O KBaJMTETy HacTaBe Y 3UMMcKom cemecTpy akagemcke 2012/2013. roaune
(unan 25 —: 5 6o0Ba)

Kanpupar je ouunjersen 36upHom oujeHom 3,20 3a usBohere BjexxOu Ha npeamery
ApxuTeKTypa yHyTpalimbuX npoctopa | Ha Tpehioj roauHu cTyauja npBor uuKiyca
(pesynratu aHkeTe y npuiory)

YKVYIIAH BPOJ BOIOBA: 26,0

a) Ctpy4Ha 1jelaTHOCT KAHAW/JATA:

CrpyuHa ajenaTHOCT KaHauaaTa npuje nocneamwer nzbopa/pensdopa

Pan y 360opHuKy pagosa (ca HALIMOHAIHOX CTPYYHOT cKyna) (unaH 22/6)

Cumonosuh, JInjana. Hesena hebuh, Maja Bunac. 2007. ,,Kpucranusauunja ypdbaHor
nej3aka Kpo3 pemogenosame TBphase Kacren y Bawoj Jlyuu®. Buzyeaine xomynuxayuje y
Jasnom npocmopy, 300pHUK panoBa npeor mel)yHapoaHor HayuHor ckyna 3Haxkoeu nopeo
nyma, 39-50. byaea: Meaurtepan pexname. (ISBN 978-9940-9117-0-6)




Pan y 360pHMKY pajfioBa HaLHOHaNHOT 3Hayaja (unaH 22/6)

Bunac, Maja. Jenena Casuh. 2006. ,,Y pbaHMCTUHKO—apXUTEKTOHCKH MpoOjeKaT y
KOHTEKCTY npomjeHe ypbaHe nepueruuje — teatpanusauuja rpana’. Illpeu 36opHux
padoea Apxumexmoncko — epahesuncrkoe Qpaxynmema Yuusepsumema y baroj Jyyu:
Pempocnexmuea nayuxe mucnu u 6usuje pazoja Apxumexmouncrko— epaleéuHckoz
garynmema y barwoj JIyyu, 262-273. bawa Jlyka: ApXUTeKTOHCKO—Tpal)eBUHCKH
(akynter Yuusepsutera y bawoj JIyuun. (ISBN 99938-616-5-0)

CrtpyuHa AjenaTHoCT Kavauaara (nociuje nocneamwer uzbopa/peusdopa)
(Hasecmu cee axmuenocmu u 6poj 60006a cepcmarux no kamezopujama us 4iana 22.)

Peanu3zoBaH HalMOHAIHKM CTPYYHH NPOjEKaT Y CBOJCTBY capaJHUKa Ha npojekTy (unax 22/12) — 1

bon

[Tozopuuina npeacrasa Xacanazunuya, Jbybomup Cumosuh, 2012, pexxuja Onusepa
‘Bophesuh, cuenorpaduja Tonop Jlanuuku, acucteHt cuenorpada mp Maja Buaac,
bamwa Jlyka, HapoaHo nozopuiute PC, npemujepa 15.12.2012, http://www.np.rs.

ba/index.php?option=comcontent&view=category&layout=blog&id=4&Iltemid=29&

lang=en

BepudukoBaH apXMTEKTOHCKH, ypOaHUCTHUKHM MiaH uin cryauja (unan 22/14) — 2 6opa

['naBHM npojekat MHAMBUAYANHOr ctambeHor objexra y JIoxoBy Ha pujeun YHU.
Hocunau npojexra Konuent aau u3 bamwa Jlyke, 6poj 26/11. ['naBH#A 1 0AroBOpHU
npojexranT Tamapa Yaywmesuh, auni.uxxK.apx., aytop npojexra Mp Maja Bunac,
quniuik.apX. [pojekat Bepudukosano Cnyxbda ypbaror ypehemwa u rpahera
OnwtuHa buxah, noa 6pojem: 03/1-23—-1-1725, nana 15.5.2012.

UnaHCTBO y CTPYUHHM XHUpHUjUMa Y 3eMJbu (unaH 22/17) — 2 6opa (30%) — 0,6 6ona

UnaH KoHKypcHOT jkupHja 3a MaejHo ypbaHMCTHUKO—apXMTEKTOHCKO pjelliethe ClIOMEH
noapyuja bawuma cresoge 6oje y Xawmanuma, 2015.

1p Munenko Crankouh, npeacjennuK xupuja, ap Jujana Cumonosuh, 3amjeHnK
npejcjeqHuKa xupuja, unaHosu: bowko Knawma, Onwruna Kpyna va Yau, ap Jbusba
Howenosuh, Illymapcku ¢akynrer, ap Bpankuua Munojesuhi, ap Maja Bunac u mp
Manuna Ysopo. http://aggfbl.org/interni-studentski-konkurs-za-izradu-idejnog-
urbanisticko-arhitektonskog-rjesenja-spomen-podrucja-basta-sljezove-boje-u-hasanima/

UnaHcTBo y CTpyuHUM xKupujuma y 3emibu (unan 22/17) — 2 6opa (30%) — 0,6 6ona

Unan koHKypcHor jxupuja 3a MaejHo ypbaHuCcTHUKO—apXUTEKTOHCKO pjewierse LienTpa
3a akTMBHM onopasak Jleaenau npema npuHumuny acess to all, 2015.

np Bnapumup Mako, npencjeanuk sxupuja, yaaHosu: ['opan Casuh, Hauennuk OnwTrHe
Pubnuk, XKemwko Bonaw, npeacjeannk opranusaunje amnurypaua YJIAC PC, Mean
JKusanosuh, mp Maja Bunac, [lnana Crynap u Maja Munuh Anekcuh.
http://issuu.com/malesevich/docs/web export most br 5 dorada http://www.udas.rs.ba/
2015/02/idejna-riesenja-za-izeradnju-centra-za-aktivni-oporavak-ledenac/




YnaHeTBO y CTpYYHHM JKUpUjUMa Y 3emiby (unan 22/17) —2 6oaa (50%) — 1 6og

Ynan KOHKYPCHOT HpHja 3a M 1ejHO apXUTEKTOHCKO pjellere eleMeHTa 3a Cjeliere U
ambujenta Hose 3rpane ApxutekroHcko—rpaljeBiuHckor—reoaerckor dakynrera y bamoj
Jlyun, 2014.

np Bnagumup Mako, npescjeauux sxupuja, unanosu: Giancarlo Feleti, pupexrop Dal
Cin p.0.0. Yenunau, [Nopan [Manoeuh, Mean XKusanosuh, mp Manuua Ysopo u mp
Maja Buaac. http://unibl.rs/st/novost/34369/Predstavnik-italijanske-firme-DAL-CIN-u-
radnoj-posjeti-Arhitektonsko--gradjevinskogeodetskom-fakultetu, http://issuu.com/
malesevich/docs/ most_-_godina_3_broj 4 -_elektronsk a9e8c3fa753817#embed

YUnaHCTBO y CTPYUHUM KUpUjUMa y 3eMIbH (unaH 22/17) — 2 6opa (75%) — 1,5 6on

YUnan KoHKypcHOr »xHpHja 3a MaejHO apXUTEeKTOHCKO pjeluetbe PekoHCTpyKinje v
norpaamwe Hapogue u ynusepsurercke 6ubanorexe PC y Bawoj Jlyuu, 2013.

np Bnapumup Mako, npescjeanuk xupuja, unanosu: Jbiusba [letposuh 3eunh, aupekrop
Haponne u ynusepsurerecke 6ubnuoreke PC, mp Maja Buaac u mp Manuna Ysopo.
http://nub.rs/pocetna/novosti-i-obavjestenja/news/otvarae-izlozhbe-biblioteka-u-radovima
-studenata-arkh/?L=2&tx_news_pil%S5Bcontroller%S5D=ews&tx news_pil%5Baction%
5D=detail&cHash=88fal00aa91ef24cel 1c4c5e4910303f, http://www.ssagf.org/index.
php /2013-05-29-16-59-27

YKVIIAH BPOJ BOJIOBA: 6,7

YKVYIIAH BPOJ BOJIOBA T10 YWIAHOBUMA 19-22 U YUJIAHY 25=57,5+41,0 +6,7=90,2

Jpyry KaHAWAaT ¥ CBaKK HapeAHH ako WX UMa (CBE MOHOBJ/HEHO KAO 3a MPBOr KaHAWaaTa)

III. 3AKJbYYHO MULIJbEILE

Ykonuko ce Ha KoHkypc npujaBuio Buile KaHauaata y 3ak/byuHOM MHLLbEHY 00aBE3HO je
HAaBECTH paHr JIMCTY CBHUX KaH[uJaTa ca HazHakom 6poja ocBojeHuX 60/10Ba, Ha OCHOBY Koje he
6utu opmynucan npujeasor 3a usbop

Ha Koniypc 3a n3bop y akanemcKo 3Barbe HACTaBHUKA 3a YKy Hay4dHy 06aacT ApXUTeKTypa
YHYTpaLLbUX NPOCTOpPA W AM3ajH, Koju je o0jaBiben 26.8.2015. roaune y JHEBHUM HOBHHAMA
I’nac Cpncke n iHTepHeT cTpaHuuy YHusepsurtera y bawoj Jlyun na octoBy Oanyke CeHara
Yuupepsutera noj dpojem 01/04-2.2621/15. npujasuia ce jeaHa kanauaatkuma, ap Maja
‘Punac.

YBujom y KoHKypcHy fokymenTauujy Komucuja je ycraHosuna aa je ap Maja hunac gocrasuna
cBe HeonxoxHe aoKymeHTe npeasuhene Konkypcom Te pa npujaBrbeHa KaHAUJaTKHHba
HCTYHaBa CBE 3aKOHCKE YCJI0BE 3a W300p y akaJeMCKO 3Bame A0LeHTa npema unaHy 77. 3akoHa
0 BHcOKoM obpasoBamy Penybnuke Cpncke ("Cayx6enu rnacuuk Penybnuke Cpricke" 6poj:
73/10, 104/11, 84/12 n 108/13). Kanaunatkuma ap Maja husnac je 3anocneHa Ha Y HUBEP3UTETY
y bawoj JIyun, y 3Bamy BUlLEr acHCTEHTa 3a YKy HayuHYy 0671acT ApXUTEKTOHCKO
npojekToBare. Kananaatkumba je cTekaa HayuHo 3Batbe J0KTOpa HayKa Y 00J1acTh apXHTeKType
2015. rogune Ha DakynTeT TeXHUUKHX Hayka Yuusepsutera y Hosom Cany. [Npema




[TpaBUIHUKY O TOCTYNKY M YCIOBMMA M300pa HACTABHUKA 1 CapaJHNKA HA Y HHBEP3UTETY y
bamoj JIyuu (6poj: 02/04-3.1537-106/13) u Unanosuma 19, 21, 22. u 25. INpaBunHuka,
KaHAMAaTKMIba UMa ykynHo 90,2 6oaa. HayuHo-yMjeTHHUKa AjeNaTHOCT KaHAWAATKUILE je
oLujereHa ca yKynHo 57,5 6010Ba Ha OCHOBY je/iHe HayyHe MoHorpaduje, Tpu objaBibeHa
HayyHa paja HakOH nocseemer usbopa u yuewha y cenam mehjynapoanu uznoxou. Obpasoena
JjenaTHOCT KaHAWAATKHILE j€ OLjerheHa ca yKynHo 26 6o108a, npu uemy je ap Maja hunac
nobuna oljeny 0oopo Ha ApXUTEKTYpH YHYTpallubux npocropa npema Ynany 25. [pasunuuka.
CrpyuHa AjenaTHOCT KaHAWATKUIbE je ouujerbeHa ca 6,7 bonoBa.

Ha ocHoBy HaBesieHuX unmbeHnua, Komucuja koHcTaTyje fa kaHauaatkuma ap Maja HBunac
MCITyH-aBa CBE 3aKOHCKe ycioBe ja Oyae usabpaHa y 3Bare JOLEHTa U ca 3a/10BOJbCTBOM U
jenHornacHo npennaxe HacraBHo-HayuHoM Bujelly ApXHTEKTOHCKO-rpaljeBUHCKO-re0aeTCKOr
(akyntera u Cenary Yuusepsurera y bawoj Jlyuu na ce kanunarkuiba:

ap Maja Bunac nzaGepe y 3Bame I0OLEHTA 3a Y:KY Hay4Hy 06J1acT ApXHTEKTYpa
YHYTPAWHX NPOCTOPA H AH3ajH.

Y Bawoj Jlyuu,
7.10.2015.rogune [Tornuc yraHoBa KOMHUCH]e

|

Baagumup Mako,
penoBHH mpodecop, yxa HaydHa obnaér Uctopuja, Teopuja u
€CTeTHKa apXUTEKTYpe U BU3YEHUX YMETHOCTH 1 0OHOBa

Je ,llmly.ﬂosuh
pe,uo H npodecop, yxa HayyHa obnact ApXHTeKTOHCKO—
ypOaHUCTHYKO MiaHKpake, PojeKToBamke U Teopuja, Jlenaptman
3a apXUTeKTypy ¥ ypbanusam, PakyaTeT TEXHUUKUX HayKa
Yuuepsutera y Hosom Capy, unan;

rpaguTesbCKor Hacsieha, ApXUTEKTOHCKM (paKynTeT Y HUBEp3UTeTa
y Beorpa,uy, Npe/ICeAHUK;

3. ﬁyMap‘ﬁua P#/ly/b, IOLIEHT, y)Ka Hay4Ha 061aCT APXUTEKTOHCKO
pojeKToBame, ApXHUTEKTOHCKO—TpaljeBUHCKO—TE0IeTCKH
dakynrer Yuusep3urera y bamoj Jlyiu, unan.




