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MU3BJEIITAJ KOMUCHJE

0 NpUjagbeHUM KAHOUOAMUMA 3a U360p HACHIAGHUKA U CAPAOHUKA Y 36atbe

I. IIOJALI O KOHKYPCY

Oznuyka 0 pacnucyBarmy KOHKYpCa, OpraH M JaTyM JOHOLIEHA OUTyKe:

Cenar Yauepsurera y bamoj Jlynu, omryka 6poj 01/04-2.1126-1/16; 8. anpun 2016.

Vka Hay4yHa/yMjeTHHYKA 001acT:

Cnennduyne KynType — HTaJHjaHCKa KyJITypa

Hasus ¢pakynrera:

Ounonomxyu pakyarer YHuBepsurera y Bamoj Jlynu

Bpoj kanuaara xoju ce Gupajy

1

Bpoj npujaBieHuX KaHaMIaTA

1

Jlatym 1 MjecTo oGjaBJbHBaEa KOHKYpCa:

13. anpun 2016. roguue; aaeHn jwmct ,,[iac Cprcke®

Cacras xomucHje:

a) mpencjenuuk: np Jlamwjena Jamuh, momeHT 3a yXy Hayudy obmact Crermbuune
KIBH)KEBHOCTH M KYIType — MTalMjaHCKa KIBH)KEBHOCT M KyiaTypa, ®uionomko-
yMmeTHHYKH (pakyntet y Kparyjesiy;

6) wian: ap Danilo Capasso, Banpennn mpodecop 3a yxy Hayuny o6nact Crenmbudan
je3ULM — UTaIHjaHCKH je3uK, Puionomky pakynrer Yuusepsurteta y bamoj Jlymu;

B) wiaH: Ap Roberto Russi, Banpennn mpodecop 3a yxy Hayuny obmact Cremudmdse
KEBIKCBHOCTH — HMTANMjaHCKa KibIKEeBHOCTH, Duonomku dakynrer YHuBep3uTeTa y
bamoj Jlymu.
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Hp Stefano Adamo

II. IOJALIA O KAHJIUJIATUMA

Hpeu kanouoam

a) OcHoBHH OHOrpadCcKH MoJanH :

Wme (ume 06a pouTesba) U IIpe3nMe:

Stefano (Giuseppe, Silvia) Adamo

Jlatym 1 MjecTo pohema:

10. centembap 1973. ronune, Pum

Ycranose y kojuMma je 610 3amociiex:

Qunonomkyu (axynarer YHuBepsutera y bamoj
Jlymu (2008-)
Akanemuja yMmjeTHOCTH YHHBep3utera y Bamoj
Jlymu (2009-)

Panna mjecra:

Houent Ha npeaveruma Uranujancka kynrypa 1
u 2, OgHocn u3Mmely WTanmjaHcKe KyaType H
HTaHjaHcKe KuHematorpaduje, OmHocu u3mely
HTaJIHjaHCKE KynType U HTaJIHjaHCKOT
no3opuinTa, MeTojuKa HTaHjaHCKOT MHCAHOT
TeKCTa, AHaiu3a HTAIHJAHCKAX KHHKEBHHX
tekcroBa, HMcropuja Hramuje, CaBpemenu
ATAIMjaHCKH je3uK 5 U 6, MTamujaHcku jesuk 3a
coJ1o njeBaye (AKaJeMuja YMjE€THOCTH)

UnaHCTBO y HAYYHHUM M CTPYIHUM
OpraHu3anyjama Hi yapyKembuma:

AIBA (Y nyxeme urandjanucta Ha bankany)
AAIS (American Association of Italian Studies)
AATI (American Association of Teachers of
[talian)

ASMI (Association for the Study of Modern
Italy)

MLA (Modern Language Association)
STOREP (Associazione Italiana per la Storia
dell’Economia Politica)

0) luniome u 3Bama:

OcHoBHE cTYaHje
Hasus uHCTHTYIH]E:! Yuusepsurer y Pumy ,,La Sapienza”
3Bame: [Ipodecop cTpanux je3nka U KEHHKEBHOCTH

MjGCTO H IoJliHa 3aBpILICTKA:

Pum, 2002.

[Tpocjeuna omjena u3 1HjeJIOT CTYAN]A:

110/110 ca mouyactuma

IMocTaumiioMcke cTyauje:

Hasus unctuTynyje:

3Bame:

MjecTo ¥ rofMHa 3aBpIIeTKA:

HacroB 3aBpiuHor paza:

Hayuna/ymjernuuka obnact (moganu us




JHUILIOME):

[Ipocjedna owjeHa:

JlokTOpCKe CTYAHje/X0KTOpAT:

HasuB uncTUTYLIHjE!

Vuusepsurer y Cujenn (Uranuja)

MjecTo 1 romuHa on0paHe TOKTOpPCKe
IMCepTalnuja:

Cujena, 2007.

HasuB J0KTOpCKE Aucepranuje:

Gli dei in tasca: Mistificazione del denaro nella
cultura elisabettiana e giacomiana

Hayuna/ymjetHuuka obmact (ogamy u3
JIUTIIIOME):

XyMaHUCTHYKE HAyKe — cMjep
KOMITapaTHBUCTHKA

Kanmunar je JOCTaBHO  OBjepeHy  KOIHjy
opuruHana Pjemema o0 INpH3HaBamy CTpaHe
BHCOKOIIKOJICKE IHIUIOME ca YHHBEP3UTETa Y
Cujenn ox cTpaHe MUHHCTapCcTBa IPOCBJETE H
kynrype PC (Komucuja 3a uHbopmHcame u
NPU3HABAKE JOKyMEHaTa H3 00JIaCTH BHCOKOT
oGpasoBama). bpoj nmoxymenta 07.023/613-
1562/10, matym 11. 2. 2011. rogune. Y Pjememy
je HaBeleHO Ja ce CTpaHa BHCOKOIIKOJICKA
JMIUIOMA KaHIuIaTa BpeaHyje Kao JUIIoMa Koja
ce y Penybmumu Cprckoj cTHYe 3aBpIIETKOM
apyror (Macrep) u Tpeher mukiIyca (I0KTOpCKOr)
cryadja y obnacTu XyMaHHCTHYKHX HayKa, MMoJbe
obpazoBama XYMaHHCTHKA, ITUCLUILIMHA
o6pa3soBarma KynTypa (HTaIHjaHcKa KyJITypa).

[Iperxonuu w36opu y HacTaBHA W Hay4Ha
3pama (MHCTUTYLIMja, 3Bame, TIOJAMHA

u3bopa)

@unonomxky ¢akyinrer YHuBep3uTeTa y bamoj
JIynu; nouent (2008-)

B) Hayuna/ymjeTHHYKA AjeJIaTHOCT KAaHIHAATA

PanoBu npuje nocieamer u3dopa/pensdopa

OpurnHAJIHH HAyYHM paaoBu y BoaehnM HayunuM uaconucumMa mehynapoasor 3nagaja

"On the Social Diffusion of Sophisticated Ideas.” The International Journal of Interdisciplinary

Social Sciences 3 (10):193-200, 2009.

(4uaan 19, Tauka 7)

"On the Cultural Significance of Literary Themes: the Case of Physical Objects," Strumenti

Critici XXIV (3): 389-402, 2009.

(wnan 19, Tauka 7)

319




HayuyHu pagoBu Ha HayqHHM CKynoBuMa MeljyHapoaHor 3Ha9aja, ITAMIIAHH Y IjeTHHH

"Some Issues in the Study of Identity: What Pirandello’s Cosi & se vi pare can tell us about the
post-structuralist approach" in ACT 11: Identidade com/sem limites — Identity with(out) limits?,
Orlanda Azevedo, Ana Raquel Fernandes and Margarida Gil dos Reis, eds. Lisbon: Edicoes
Colibri, 2005.

(unan 19, Tauka 15)

“The Parody of Cultural and Linguistic Stereotypes in Asterix: scherzo in semiotics.”
Proceeding of the Fifth International Symposium “Encounter of Cultures”, Vol 1, Liljana
Suboti¢ and Ivana Zivancevié-Sekerus, eds, Novi Sad (Serbia), The University Press.

(wixan 19, Tauka 15)

PajioBu nocnuje nocienmer u3dopa/pensdopa

OpHruHa/JIHH HAYYHH PaJ0OBH Y HAYYHHM Yaconucuma Melynapoasor 3nauaja

“Le lezioni in edicola: La collaborazione di Pasquale Jannaccone con «La Nuova
Stampa»”, objaBmenor y Il pensiero economico italiano, 20, 2012,
OgBaj pax npeacraBiba aHAIH3Y KYJITYypHE AjEIaTHOCTH YIJIEJHOT MTAJIHjaHCKOT €KOHOMHUCTE IO
umeny Pasquale Jannaccone, koju je mucao 3a Bojehe uranujaHcke HOBHHE mocidje Jlpyror
cBjeTckor para. Pan ykadyje Ha TO 1a je OBaj MHTEIEKTyalal OJUIPao KJbY4HY YJIOTY Y
00IMKOBaby jaBHOI MHEHA Y KOPUCT IMPBOOMTHO HETOIYJapHHX CTAaBOBAa KOjHU Cy Ce KacHHje
TIOKA3aJIi 01 IIPECYJHOT 3HaYaja 32 HHIYCTPHjCKH U EKOHOMCKH Pa3Boj 3€MJbE.

10 6ox0oBa (wian 19, Tauka 8)

“L’economia e la critica letteraria: problemi metodologici del New Economic Criticism”,
P.RISM.I 12,2012.
OBaj pang ce 6aBu CTpPYjOM KEMIKEBHE KPHTHUKE IIO3HATE IIOJ HMEHOM HOB8A €KOHOMCKA
KpumuKa, Koja iMa BEJIMKH YTULA] ¥ Y HTAIHjaHCKOM H Y aHTJIO(OHOM aKaJEMCKOM KOHTEKCTY.
V pany ce pa3oTKpuBa HENPHXBAT/HHB HABO HE3HAMa M3 OOJACTH MOJNHTHYKE €KOHOMH]jE KOjH
Cy IOKa3ajgd NPHIAIHUIM TOT IpaBua. AyTop y 3aK/bydKy IpeUla)ke alTepHaTHBHE HaYWHE
Ipoy4aBara KyJITypPOJIOIIKHX [I0jaBa ca CTAHOBUINTA EKOHOMCKE TEOpH]eE.

10 6oxoBa (uiaan 19, Tauka 8)

“Vittime restituite alla memoria: Placido Rizzotto, I cento passi e una diversa prospettiva
sui film di mafia”, L’Avventura, International Journal of Italian Film and Media
Landscapes, 2, 2015,
V cpemumry pajga cy asa urandjancka ¢puima u3 2000. roguse Koja cy 3Ha4ajHO IPOMHjEHMIIA
CIMKy HWTamMjaHcke myOmuke o Maduju. Pan ommmkyje aHanMTH4Ka CTPYKTYpa M J€TajbHa
paspazna ¢akropa KOju Cy A0 Te MPOMjeHe NOBEIH. AYTOP KOPHCTH CEMHOTHYKH TPHCTYI H Y
OBOM HCTPa)KHBay MOKa3yje BEIMKO METOONIOIKO ymHjehe.

10 6o0Ba (waan 19, Tauka 8)

YKVYIIAH BPOJ BOZIOBA: 30
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r) Odpa3oBHa JjeJATHOCT KAHAUJATA:

OGpa3oBHa JjjenaTHOCT NpHje mocieamer u3dopa/pensdopa

Ioctyjyha npenaBama

“Il boom nel cinema: Come i registi hanno raccontato la trasformazione sociale ed economica
dell’ltalia“ (The Boom in Movies: How Filmmakers Recounted the Social and Economic
Transformation of Italy), Yausepsurer y Jby6sbanun, Cosennja, 22-24. pebGpyap 2011.

(wnan 21, Tauka 8)

“The Social Diffusion of Specialist Knowledge,” The Cultural Evolution Seminar series —
Honors Academy, Brooklyn College (CUNY), bpyxmun, CAJl, 24. janyap 2011.
(Video: http://tinyurl.com/diffusionofknowldge)

(unau 21, Tauka 8)

“Mercantilism and Society in Early-Modern England,” YuuBep3urer y Topuny, Uranuja, 17.
mapt 2010.
(unan 21, Tauka 8)

“Economic ideas at the origins of the market economy: expert debate and public opinion,”
Vuusepsurer y Topuny, Utanuja, 26. mapt 2008.
(unan 21, Tauka 8)

“Mystification of Money at the Origins of Capitalism,” Rothbard Seminar lecture, MucTuTyT
“Bruno Leoni”, Munano, Urtamuja, 27. jya 2006.
(4ian 21, Tauka 8)

Jpyru oommuu mehyHapoase capaame (KoHpepeHuuje, CKynoBH, paJiMoHuIe, eAyKanuja y
HHOCTPAHCTBY)

Vuemhe na mehynaponuom ckymy Thirtieth meeting of the “Université d’Eté de la Nouvelle
Economie,”, Yuuep3uret y Exc an [IpoBancy, ®panmycka, 2007.
(wsian 21, Tauka 10)

Vuemhe na sperHom cemmuapy “Social Change Workshop,” Institute for Humane Studies,
George Mason University, ®epdaxc, Bupnunuja (CA), 2005.
(wiaan 21, Tauka 10)

Enykamnuja y OKBHPY €BpOIICKE LIKOJ€ KOMIIAPaTHBHUX CTyAWja “Synapsis”, YHUBEpP3UTET y
Cujenu u Bonomu, 2003-2004.
(anan 21, Tauka 10)

Vyemhe na mehynapoanom ckymy Twenty-fifth meeting of the “Université d’Eté de la Nouvelle
Economie”, Yuusepsurer y Exc an IIpoBancy, @paniycka, 2002.
(unan 21, Tauka 10)
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Vuemhe ma meTHOM cemuuapy “Europe et liberté,”, IES-Europe and Friedrich Naumann
Stiftung, JlayenOypr, Bbemauxa, 2000.

(wnan 21, Tauka 10)

Yuemhe Ha mehynapomuom ckymy Twenty-second meeting of the “Université d'Eté de la
Nouvelle Economie”, Vrusepsutet y Exc an [IpoBancy, ®panmycka, 1999.

(unan 21, Tauka 10)

Yuewhe na jsetHoM cemunapy “Europe et liberté”, IES-Europe and Friedrich Naumann Stiftung,
Kenn, Bhemauka, 1999.

(unan 21, Tauka 10)

OGpa3zoBHa AjenaTHOCT NOCIHje mocenmker n3bopa/pensbopa

I'ocryjyha npepaBama

“What Future for the Welfare State? The Italian Case in a Historical and Cultural Perspective”,
OJlp’)KaHo IIpefaBame Ha cUMIIO3ujyMmy L'avenir de I’Etat provicdence en Europe, Institut Jean
Lecanuet and the Bélem Circle, Palais du Luxembourg, ITapus, 2. neuem6ap, 2015.

3 6oma (winan 21, Tauka 5)

“The Hundred Steps and the cinematic representation of the Mafia”, Bard College, Taopmuna,
Uranuja, 8. jyn 2015.
3 6oxa (unan 21, Tauka 5)

“The Common Understanding of Economics at the Time of Early Mercantilism,” YHuBep3urer y
Topuny, Uranwuja, 6. mapt 2013.
3 6opa (unau 21, Tauka S)

“The Italian Economic Miracle in Contemporary Movies: A Missed Opportunity for a Critique
of the Economy,” International Center for Economic Research—Faculty of Business and
Economics, IIpar, Yemka Pemy6mnuxa, 25. ¢pedpyap 2013.

3 ooma (unan 21, Tauka 5)

“Tratti caratteristici della commedia all’italiana” (Defining Traits of the Italian Style Comedy),
Vuusepsurer y Jbyoipanu, Crnosenuja, 6. nenembap 2011.

3 6oaa (unan 21, Tauka S)
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Jpyrn o6anumu mehynapoane capanme (kondepenuuje, CKynoBH, paiHoHuie, eXyKANHja y
HHOCTPAHCTBY)

Vuemhe na melynaponsom ckyny La parola mi tradiva—Letteratura e crisi ca M3narameM
“Spiriti animali in abiti firmati: la finanza come paradigma di una crisi di valori in Resistere non
serve a niente, di Walter Siti”, ITepyha, Utanuja, 6-7. HoBemGap 2015.

3 6oxa (wiaau 21, Tauka 10)

Vyemhe na mehynaponnom ckyny The Fifth Anglo-Italian Eighteenth Century Conference ca
m3narameM “Bernardo Davanzati’s Lezione delle monete in the contexts of the ‘Great Recoinage’
debate (1695-1696)”, Jopk, Enrnecka, 2-3. centem6ap 2015.

3 6oma (wian 21, tauka 10)

Vyemhe na mehynapognom ckyny The Modern Language Association annual conference ca
u3narameM “The Italian Economic Miracle in Coeval Cinema: A Case Study on the Intellectual
reaction to Italy’s Social and Economic Change”, Baukysep, Kanana, 8-11. janyap 2015.

3 6opma (waan 21, Tauka 10)

Vuemhe ua mehynapoauom ckyny The Association for the Study of Modern Italy conference ca
u3narameM “The crisis of the Italian textile industry in the literary works of Edoardo Nesi”,
Jlonnon, Enrnecka, 21-22. nosembap 2014.

3 doma (unan 21, Tauka 10)

Vyemhe na mehynaponuom ckyny Intersections: Italy in Music, Art, Literature and Cinema ca
u3narameM “Focusing on the Unknown: A Different Perspective on Mafia Filmmaking,”,
Topuno, Utanuja, 6-7. jyn 2014.

3 6onxa (waan 21, Tauka 10)

Vuemhe na Mehynaponsom ckyny Translations of Economic Texts into and from European
Languages, ca wuznarameM “Recovering Unnoticed Ideas: On the English Translation of
Bernardo Davanzati’s Lezione delle Monete,”, ITuza, Utanuja, 12-14. centembap 2013.

3 6oaa (waan 21, Tauka 10)

Vuemhe na mehynapomnom ckymy The American Association of Teachers of Italian annual
conference ca uznaramem “Economic Views in a Time of Crisis: The Italian Case”, Ctpa30byp,
®pannycka, 30. Maj — 2. jyn 2013.

3 6oxa (wnan 21, Tauka 10)

Vuemhe na wMmehynapomuom ckyny The American Association of Italian Studies annual
conference ca uznarameM “The Italian Economic Boom in the Movies of the Time: A Distorted
Portrayal”, Jynun, Operon (CAL), 11-14. anpun 2013.

3 6ona (waan 21, Tauka 10)
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Association ca n3narameMm “Markets and Morality: A New Italian Literary trend?”, Cuacunary,
Oxajo (CALI), 8-11. HoBemGap 2012.

3 6oxa (wiaan 21, tauka 10)
KBaauTeT megaromxor paja Ha YHHBEpP3HTETY

Kagunar np Stefano Adamo anraxoBan je Ha CTyOujCKOM IIpOrpaMy HMTAJIHjaHCKOT je3uKa U
KibIokeBHOCTH Ounonomkor (axynrera YHusepsutera y bamoj Jlynu kao mouent ox 2008.
rouHe 3a HayyHy oOmacT crenmuduyHe KyNType — HTalMjaHCKa KynaTypa. Y TOKY CBOT
nocazammer paza ap Stefano Adamo nokasao ce kao 0roBOpaH HaCTaBHHK M IIO3HABAJIALl CBOjE
CTpyKe, a y pally ca CTyJeHTHAMA [I0Ka3ao0 je BUCOK CTENeH HHTepakTUBHOCTH. C 003upoM Ha TO
na Komucuja He pacnonaxce noganuma 0 BpeHOBambY HACTABHUYHUX CIIOCOOHOCTH KaHUIaTa y
CTYJICHTCKO] aHKeTH, Huje 6uiio Moryhe u3BpmuTH 60/10Bame.

(wnan 25)

YKVIIAH BPOJ BOJIOBA: 42

x) Ctpy4yHa qje1aTHOCT KAaHAUAATA:

Crpy4Ha JijelaTHOCT KaHAuaara INpHje nocieamer n3bopa/penzdbopa

PeanmszoBan MeljyHapoHH CTPYYHH NPOjEKT y CBOjCTBY CapaHHKA HA NMPOjEeKTY

OcraJe npodecHoHaHe AKTHBHOCTH HA YHUBEP3HTETY H BaH Y HUBEP3HTETA KOje
ponpuHoce nosehamy yriega YHHBEP3HTETA

CrpyuHa IjenaTHOCT KaHauaara (Iociuje nocneamser u3dopa/pensdopa)

Ocrasie npodecHona/iHe AKTHBHOCTH HA YHHUBEP3UTETY H BaH Y HHBEP3HTETAa Koje
nonpuHoce nosehamy yriena YHuBep3urera

UtaH opraHu3aliMoHOr o60pa TpH Hay4yHa MehyHapoaHa cKyna ojpxana o ctpane Ojcjexa 3a
uranujasuctuky @uionomkor ¢akynrera y bawoj JIynu y nepuoxy ox 2013-2015. roaumme.

2 ooxa (wiaH 22, Tauka 22)

YKVYIIAH BPOJ BOZIOBA: 2

VKVIIAH BPOJ BOJIOBA HA OCHOBY HAVYHE, OBPA3OBHE U CTPYYHE
JUEJIATHOCTHU KAH/IUJIATA HAKOH ITOCJBEJILET” U3BOPA: 74
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I1I. 3AKJbYYHO MUILIUbEILE

Ha o6jasisenn Konkypc 3a u3bop nacmagruxa 3a yxy Haydny o6nact Cnennduune Kyarype -
uTandjaneka kyarypa va @unonomkom ®Pakynrery Vausepsurera y Bamoj Jlynu npujasmo
ce jenan kawaumuar, ap Stefano Adamo. Komucuja je npernegana u aHanusupana marepujan
KOJH je NOCTAaBHO KaHAMAAT, Te ycTaHoBHJa Aa ap Stefano Adamo ucnymwasa cse norpetue
ycioBe 3a pen30op y 3Bare JOLEHTa 3a MOMEHYTY HayuHy obnact npeasuhene Koukypcom,
3akoHom o Bucokom obpasosarby PC (unan 77) u Cratyrom YHusepsutera y Bamoj Jlyum.

Kanaupaar je y npoTekaux meT rognHa caBjeCHO M OArOBOPHO 00aB/bao CBOje HACTABHUYKE U
aKaJieMcKe JY’)KHOCTH, Apao roctyjyha npenasatba 110 Mo3UBY Ha GPOjHUM YHHUBEP3UTETHMA Y
Mranjy 1 AMepuuy, a HeroBy HajHOBHjM HAYYHM pafoBU mnpuxpalicHu cy 3a objaBibuBambe y
| yaconucuma 3aBuanor mehynapoxuor yriega. Kanaumar muiie M Apskd npenasawma Ha TPH
CBjETCKAa je3MKa M YUYECTBYje y AKTHBHOCTUMA Tpyne €BPONCKUX HWHTEEKTyanaua Koju
ofjaBsbyjy eceje 0 aKTyesJHMM APYLUTBEHUM M €KOHOMCKMM TemMama y HEKOJMKO eBPOICKUX
HOBMHCKHUX nyOnunkaumja.

Y3umajyhu y 063up cBe nperxoaHo HaseneHo, Komucuja ca 3a10Bo/beTBOM npeanaxe Hayuo-
nacrtaBHoM Bujehy @unonowkor (akyarera, oaHocHo CeHaty YHuBepsurera y bawoj Jlyuu na
ap Stefano Adamo Oysne noHoBO u3abpaH y 3Bame AOUEHTa 3a YKy Hay4dHy objact
Crenuduune KyJATYpe — HTAJIMjaHCKA KYJITYpa.

V Bawoj JIyuu, 20.6.2016. roaute
Komucuja:

1. np Manujena Jamuh, JOUEHT 3a yxy HaydHy obnact CneundHyHe KHUXKEBHOCTH M
KYNType — UTal1jaHCKa KHWKEBHOCT U KynTypa, OuiooIIKo-yMETHUYKH (aKyaTeT y

Kparyjesuy; npeacjeaHuk:
G
Luijors. ek
T

2. ap Danilo Capasso, BanpeaHu npodecop 3a yixy HayuHy obOnacr Cneuuduunu
jesrumM-uTanujaHcku jesuk, Ounonowwku pakynrer Yuusepsurera y barwoj Jlyun; unan:

Dt o

3. ap Roberto Russi, Baupeanu npodecop 3a yxy Hayuny obnact Creunduune
KIMKEBHOCTH — WTalMjaHCKa KibWeBHOCT, @uionowky dakynrer YHupepsurera y

bawoj Jlyuu; unan:
Dl i
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